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editorobot: november spawned aerobics 


November is that transitory month of beautiful rain and pissy 
depressed people who are stressed from school work, you can Lage ese 
annoying stress thick in the air (a note to such students: settle down, 
huddle your team), a month where children like you and me sit ona 
plank of wood recovering from Halloween aneh shuddering at the 
upcoming X-mas harassment. As the weather changes from cold sunny 
days to cold wet ones, gone are the Hawaiian shirts and floppy hats 
and in comes the Hawaiian shirts and floppy hats. All | can do is lie on 
my bed with my cat on my face and listen to records that crackle out of 
my grandma’s old stereo. This issue | am absolutely pleased as 
knickers to announce that there’s tons to read, everything from hip- 
hop to punk, local stuff, ska, art rock and Raph cy and | Offbeat 
magazine, now serving over forty people in the Saanich area. “Come 
on every body let’s party down”-official offbeat slogan ‘99 as chosen 
by you, the reader. PS my birthday is in this month and | would like a 
van. 


--oLiyndsay 


hey all you friends of CFUV! CFUV would like to thank all 
who participated and donated to this year’s FUNDRIVE! 
Fundrive may be over but it’s never too late to become a 
member of CFUV! Your membership card earns you year- 
round privileges and discounts with the following merchants! 


Anthonys Guitars--20% off any labour..Boomtown-- 10% off any new vinyl and 
CDs...Bridge St. Billiards & Cate--2nd hour free billiards... Complex-- 10% off.any non- 
sale clothing...Core Games-- 10% off regularly priced items...Cyberstation--25% off 
computer time...Ditch Records-- 10% off...Endangered Species-- 10% off non sale 
items...Frontrow Sportscards-- 10% off posters...Frontrunners-- 10% off regular priced 
items... HtO Sun Surf and Swimwear-- 10% off regular priced items...Jeune Bros. Out- 
door Store--20% off regular priced items...John’s Military Surplus-- 10% off... Phoenix 
Theatre--Half price tix Mon + Wed...Roberta’s Hats--10% off regularly priced 
items...Rubber Rainbow-- 10% off purchases over $10...Sam The Record Man--10% off 
select merchandise... Turntable--one dollar off each non-sale item...Univeristy Futons-- 
10% off regular priced items...Virtuality Video Games--20% off computer time and 10% 
off games over $25 


some restrictions apply; check stores for details. enjoy your savings and 
continue listening to CFUV FM 102: Victoria’s radio alternative! 
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ENTER THE NUNIA 


by-Chris Eng 
so72@hotmail.com 


Whenever | start to think about the global population | feel like I’m in some demented 
Flintstones chewable vitamins commercial. “Six billion strong... and groooooowing.” Now, 
that’s simply an unreasonable number and when you consider that it's supposed to get up to 
nine billion by the year 2050 it begins to reach the patently absurd. There’s too many people 
roaming the planet NOW. What's going to happen in fifty years? “I'm sorry, but I’m not really 
interested in the Soylent Green; I’m holding out for the Soylent Red, thanks.” Therefore, | have 
a proposal to thin out the world’s population, and despite the poténtial ease of execution, it’s 
not nuclear war. I’ve watched Threads, The Day After, Testament, the Road Warrior, and 
Planet of the Apes and these are just not worlds that | want to live in. (“Free passage through 
Langford for your gasoline!” Shudder.) No, | prefer a more fallout-friendly solution. Some 
people favour Zero Population-Growth; | propose Negative Population-Growth. 

Actually, there are some wise individuals out there who have already come up with this 
concept, but this method is my own. | have a vision of a global lottery in which ninety percent 
of the world’s populace is randomly sterilized. That's right — screw eugenics and the idea of 
the master-race — the supporting cast of Deliverance has as much chance of winning the lotto 
as a Manhattan aryan investment banker, so nobody can complain about partiality in the 
process. From there, well, the population shoots right down. It’s a procedure that should only 
have to be done once (in the next few hundred years, anyway), and since ninety percent of 
the people won't be reproducing, in about fifty or sixty years society should be at a nice 
manageable level. Of course, we'll have to take lotto dodgers into the equation and they'll 
skew the curve, but in the end it will all be for the best: The herd will be thinned out, some of 
our resources may have a chance to be renewed, and Mother Earth can breathe a heady sigh 
of relief. 

It will be a new world, our post-lotto paradise; a world in which only six-hundred million 
will be able to reproduce; a world in which the concept of community will have to be reintro- 
duced by matter of necessity; a brave new world. It will be a time and place where we will 
learn to treat our planet as a giver of life and not something to be conquered; an age in which 
we take from the land only what we need; a new era for old ways. The actuality of a global 
‘village’ will not be far off and we will have to share our knowledge with each other in order 
to survive. 

Oh, who the hell am | kidding? Learn from our mistakes? Live as one people? Try not to 
kill each other? That would involve keeping our basic human nature in check, and you know 
how good our track record is there. Okay, head’s up — I’ve got a new plan. One hundred 
percent sterilization. That's right. Everyone. Tout le monde. Sure, some people will slip 
through the cracks, but it’s gonna take them thousands if not millions of years to build the 
human race up again — time enough for Mother Earth to breed some hyper-intelligent velociraptors 
which, | think, would deal with the problem of over-population once and for all. 
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cfuv presents an acoustic evening at thursdays pub 


on november 4th (a thursday nite!) with ottawa’s 


meg lunny & alex houghton 
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1STH: PLANET 
SMASHERS, KINGPINS, 
UNDERCOVERS 


919 DOUGLAS ST. 
AT THE STRATHCONA 


SOTH: COMEDIAN JOHNNY 
BAGPIPES JOHNSTON 


DJ DAFFY HAS THE MOST, 
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by James Vitti 


We were poised on the edge of a steep descent and her 
past. The small town of Neelin lay below us at the bottom of a 
narrow valley, a winding flood plain with a string of long narrow 
lakes stretching as far as the distant horizon of rolling Manitoba 
prairie. No one had ever told me about this drastic change in the 
topography, no matter the complainants about the monotony of 
the Canadian steppe. South from the highway, we had traveled 
the dusty roads that surveyed sections of farmland when only 
the railroad had permitted access to these fertile plains. Having 
studied Manitoba’s geography in preparation for our trip, she 
described how this sudden dip less than a three hour’s drive 
from Winnipeg was the swath cut by a great river that had once 
emptied into an inland sea millennia ago. As my undergraduate 
supervisor in anthropology, she guided my studies as much dur- 
ing these weekly excursions into the geological and cultural his- 
tory of the Manitoba countryside as during any of her evening 
lectures. 

With the discovery of this not-so-hidden valley, | could better 
visualize her sojourns into the mountains of Lebanon, to live 
amongst the Druze, a people she would often reflect upon. Ex- 
ploring Manitoba was how she shared her past which began, as 
a single woman, amidst the peoples of the Middle East. | would 
never know anything about her family. But instead, while invited 
to dinner, any photos that | saw of her were of a much younger 
woman, often posing with group of peasant women, whom she 
always contended were the real locus of power in any village. 
There, at her home, surrounded by her three Siamese cats and 
a huge tabby, | first tasted raisin sweetened dolmades filled with 
lamb and rice. And when | house sat for her, | would awaken to 


her bedroom study, a room with walls of win- 
dows and bookshelves. My first forays away 
from the constraints of my family began with 
these mornings of reading and freedom. 

With her, despite being my professor, | 
never felt at risk. But this is not the case at 
the start of the relationship between Doraand |e i 
a boy, young enough to be her grandson, <4 : = 
named Josue in Brazilian director Walter 
Salles’ film, Central Station. Together, the open road does lay be- 
fore them. But first, they must meet amidst the incessant conges- 
tion of the comings and goings of those traveling by rail from Rio’s 
Central Station into the Brazilian heartland. There, each day, Dora 
(played by the acclaimed Fernanda Montenegro) supplements her 
modest teacher's pension by setting up a wooden writing table on 
the edge of this chaos. For a small fee, she will put to paper the 
thoughts of those unable but eager to write someone left behind. 
Yet, Dora is not as willing to serve their desperate need to commu- 
nicate as her crooked smile might suggest. Always promising to 
post their letters later that day, she instead.secrets them home where 
she reads them for a derisive laugh. Josue’s mother has been one 
of Dora’s poor customers. In her first letter to a father he’s never 
seen, she vents her anger, only to return the next day to ask that 
Dora not send the first but transcribe another filled with her feelings 
of love and devotion. In the next moment, she is killed by a bus 
condemning Josue (played by Vinicius de Oliveira) to a deadly life 
on the streets of Rio. 

Josue is a child truly risk for Central Station depicts an older 
Brazil conducting open warfare against its own youthful potential. 
Vigilantes summarily execute street kids for petty thievery while oth- 
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Central Station 


ers harvest juvenile organs for transplant and profit. 
That Dora will respond to Josue’s plight against her 
own self-superior inclinations, that she will rescue 
him from a fake adoption agency to which she has 
sold him, that she will need to escape Rio and so will 
accompany Josue on his cross-country quest for his 
father, these begrudging capitualtions to her obliga- 
tions evokes, what director Walter Salles calls Bra- 
zil's “crisis of indifference”. Josue represents all the 
possibilities of change that must be embraced by an aging genera- 
tion still determined to fight the future. 

Once on the road, either traveling by bus or in the back of a lorry 
filled with white clad pilgrims, Dora and Josue characterize for Cen- 
tral Station’s director, a country in search of its geography, both 
physical and human. Gradually, Dora must learn to survive in these 
soul cleansing vistas. Away from the tangle of ruthless need, that ig 
Rio, Brazil unfolds as a landscape of ochre hills, dusty plains and 
instant communities of identical cinder block houses. And finding 
comfort in a night sky filled with stars, Dora lays her head in Jostie's 
lap, humbled by this childish letter she once failed to send. 

Once, | graduated from anthropology but decided againstAstudy- 
ing for my Masters, we parted without a word. Later, she mowed into 
a smaller house in a small town north of Winnipeg on the Rd River 
flood plain. | was never invited, there. Without our structured learn- 
ing there would be no open air lessons. Years later, in another town, 
in a geography for which | have an ever more intimate knowledge, | 
awaken in a my own room with walls of windows and bookshelves. 


Tune into CFUV FM 102 weekdays at 9:55am and 4:55pm for 
Flickering Cinecisms for reviews of movies on the screens or on the 


By Panos Cosmatos 


| don’t know about you but all this shit that’s been hitting the fan in DC and NYC (literally) is really 
Starting to rub me the wrong way. | mean judging by the events of late those who don’t think fascism is 
making a MAJOR comeback in the good ol’ US...better think again. Congress passing a law that allows 
artists to be held responsible for any perceived ill effects their art may create opens up any progressive 
thinking or just plain good ol’ fashioned, down home.offensiveness to a whole new. world of greed- 
induced litigation that will undoubtedly have people censoring themselves*before they even think of an 
idea. For the love of God someone call the President...this is an emergency. Our precious bodily fluids 
are at stake. The mayor of NYC threatening one of the last bastions of governmentally implemented 
free speech, the publicly funded museum, with sanctions and outright closure because of his own 
selfish and transparent political ends (a run for senate). What’s next, a public flogging/book burning? 
This guy is flat-out ignoring the constitution using violation of the museum’s lease as his excuse. He 
specifically attacked the dung-caked “Holy Virgin Mary” by Chris Ofili and the dissected, formaldehyde- 
soaked pigs and other wild life by Damien Hirst, mocking their status as art. | mean if he doesn’t like 
‘em, fine, but does he ever think about where those piecse of ham in his morning omelet came from? Or 
that stuff that comes out of everyone a few hours after eating? Of course he doesn't, that would make 
him a degenerate. He was voted mayor, not the frickin’ art critic of NYC. Giuliani, crack whores and 
peep shows are one thing but this is high art we’re talking about here. This guy needs to be dosed with 
LSD but quick. Hey it worked for the CIA with Castro. Oh wait a minute, the LSD only made aties 
stronger--never mind. 

On Geraldo Rivera’s show on CNBC the other night, covering this very topic, all the guests insisted 
on their finding the piece of art in question “repugnant” and without any redeeming qualities and repeat- 
edly referred to the artist (never referred to by name) as “sick” and “degenerate” so many times it 
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explaining it's placement on the’nipple of the Virgin 


.also ignored the pornographic cut-outs that were 


the offending dung. Talk about Freudian anal fixa- 


shelfs. 


bordered on the absurd as if they were afraid that 
people thinking they were in favour of this filth for 
even a nanosecond was too much for their pristine 
god-fearing souls to bear. Liars, all of them. Falwell 
even called for the imprisonment or people he finds 
offensive. Scary. I'd like to imprison his fat ass— 
squeal little piggy squeal. Welcome to hell Rever- 
end Falwell we saved you a front row seat. Just don’t 
bend over if you drop the soap. They also chose to 
ignore the statement made by the museum curator 
that the artist of the “dung” painting is a devout 
Catholic and that in his country of origin, elephant 
dung is seen.as a symbol of nutrition, thus.concisely. 


Mary, or Ofili’s own explanation that the piece is “sim- 
ply a hip-hop version of highly-sexualized old-mas- 
ter paintings of the same subject.” Strangely they 


pasted on the canvas and focussed exclusively on 
tion. Wow! | think what really bugged them deep 


down inside was that the Virgin Mary was shown as 
a fat black woman. Not a single person was brought 


on to give a lateral or even slightly sensible point of view to the issue. Not that it’s surprising. Geraldo 


chanted “down with dung” as they went to commercial. So much for unbiased journalism you ‘fucking 
idiot. The banning of “degenerate art” as the Nazis called expressionist painting by comes to rnind. It 
may sound bold-faced and simplistic—but the same thing is going on right now in America, but with only 
half the intelligence and precision. Just look at Falwell, Giuliani and John Grisham or that guy who used 
to drum for the Stooges and now wants to turn death row prisons into organ farms. Hey | like THX-1138 
as much as the next guy, but this is ridiculous. 
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BACK INTHEDAY! 
0.A.P. A PUNK ROCK MECCA 


BY RICKY LONG 


One afternoon | was standing at the corner of Pandora and 
Government Street and | noticed a bobcat moving debris out of 
the O.A.P. Hall. | started to think about the great punk gigs | saw 
at that hall. The early eighties was a confusing time for me and 
punk rock seemed to fit. Heck, I’m in my mid-thirties now and 
still find the times confusing, yet again #'m still a bit of a punk at 
heart. 

The O.A.P. Hall, as well as a few other venues, used to host 
all-age punk rock shows and that's exactly what they were. You [iS asain, 
would see old and young, art types, heavy-booted leather jacket BRR su i4 ib gle 


types, bondage types and just plain punks. The style was ripped BLACK SUNDAY. APRIL29 | 
jeans, spiked hair, old army jackets loaded with punk buttons fim PE yal mein : 

and badges...Remember the button twit? To be a punk in those 

days meant serious harassment from the Townies and Mac Jacket 

downtown heavies of Victoria streets. If you weren't a good fighter 

you had to be a good runner! 

Many local bands played the O.A.P. suchas Twisted Minds, The Keys, Red Ride, House Of Commons, 
Infamous Scientists, Easy Money and of course The Dayglo Abortions and NoMeansNo. The first O.A.P. 
show | went to was the Subhumans from Vancouver. Wimpy Roy, the band’s lead singer, came out on 
stage and started trying to kick anybody close or try to strangle them with his microphone cord. The crowd 
responded by heckling and gobbing at him! The dance floor was a sea of people slam dancing, pogoing or 
just flailing and convulsing at breakneck speed. | stood on the sideline singing to my favorite songs, 

stopping only to pick up a fallen slamdancer. This was definitely now 

i heal sieges Ves villas fla at all like your Sunday afternoon O.A.P. bingo gathering. 

ama, Tee | was hooked on punk rock and frequently returned to the O.A.P. 
Hall to experience yet more powerful punk bands. The group X from 

Los Angeles played on a couple of occasions, their guitarist Billy Zoom 
was the most stylish guitarist | have ever seen. The Dead Kennedys 
played a “Free The Vancouver Five” benefit at the O.A.P. | received a 
bloody nose from that incredible show. D.O.A. played, always yelling 
about Social Credit or Ronnie Regan, All right! On three occasions 
the O.A.P. hosted my all time favorite band Black Flag. A Black Flag 
gig is one of the most intense live shows | have ever experienced. 
The RCMP came into the O.A.P. one night in 1982 and closed down 
the Youth Brigade/Social Distortion show. | think the Dayglo’s open 
beer policy might have had something to do with the closure. Local 
bands would pack in the O.A.P. for Sunday afternoon charging $2.00 


if 
: for 6 bands. Now that’s entertainment for your dollar! 
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TEENAGE ROCK AND ROLL MACHINE 


by David Barclay 
Dear Teens 


After two months of almost conspiratorial cancellations, 
Victoria revived itself with October, a month full of great 
shows and teen happenings. One of the bands that has 
really made the scene is Short Pants Romance. Made up of 
the remnants of Okham’s Razor and a few others, The Pants 
play their brand of mellow and melodic pop which includes several instances cf 
talking over a drone rock background about love, life and friends. They played 


~ several shows throughout October, including one at the G-spot sponsored by CFUV 


and another at Little Fernwood put on by IAT (International Association of Trans- 
formation). The IAT is a new gang interested in mostly Funk and World Beat 
music although their first promotions have been punk shows. All the money raised 
goes to Costa Rica, where the gang plans to work on a commune next summer. 
Big Shows in the works: Havana Jam. Holding Hands on Campus: approve. Kiss- 
ing on First Date: approve. 

One of the cuter new bands to appear on the scene is the straight out of So- 
Cal Andre’s Last Chance. They play some cautious but crude orange county 
punk with all the three major components: Ramones-beats, skate punk beats and 
slow jump around mosh beats. Cute but conservative. Norman 

Bate’s Valentine played their booty shaking emo-core at several shows includ- 
ing the infamous Surftoberfest. Other notables include a guy named Taylor who 
finally supplied the all ages scene with a rootsy solo act. 

For all the teens and all the people who thought the only music scene took 
place at Thursday’s pub, keep your eyes open for happenings such as Vancou- 
ver's September on November 5th at the Little Fernwood and Philadelphia’s Ink 
and Dagger plus others on November 15th. Noté for all aspiring hipsters out there: 
emo stands for emotional. 


sooo 


m TE ass 


a 
we 
PR ccrecsnnentn ON HODOO NNN ARO NNNN ORAS NARNN AN NONRAIRN NIN ONION ERRNO ew omoRbOnnNNNNoONDDEReS 
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These are my memories of the O.A.P. and I’m sure many other 2 ee ee wer ooo eer see ee 7 


great times were had throughout the years of it’s existence. I’m sure 

some old age pensioners could tell you more. Now it’s being reno- 
vated into some overpriced business space or living space. The days of going there for an evening of all 
age punk are gone. 


Don't fret kids---all ages shows are still happening. Call 370-PUNX for info. 
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BY ALEX LICKER 


At the Starfish Room | was summoned to a dimly lit room furnished with 3 tired and scruffy 
looking 30 something guys, 2 couches that had weathered the years less gracefully and a pitiful 
tub of Heineken. 

| promptly introduced myself as inexperienced and:naive boy of college variety, so that | could 
receive sympathy and an opportunity to assume the role of the passive and shy so as to facilitate 
a Surprise attack. After this | proceeded through an assortment of relatively innocent questions to 
which short arrogant replies were addressed. At this point in time | consciously regressed back 
into my more preferred and carnal version of interpersonal discourse and thereafter in a much 
more pro-active manner Superchunk and | verbally tried to fuck with one another. | must admit that 
my speech impeded arguments were occasionally overwhelmed by the disconcertingly valiant 
effort of Guitarist Jim Wilbur whose second guitarist complex caused his face to grow red and his 
hair more to grow increasingly sparse in accord to the level of tension in our conflict. 

The topics discussed ranged from the musical integrity of Limp Bizkit to the self-righteousness 
of the interviewed and back to the malicious egoism of the interviewer. Both parties were engaged 
in a simultaneous defense and justification. Superchunk and | each had to defend ourselves from 
criticism of occupation situated in an increasingly financial realm of art; an art whose players often 
seem as fictitious as the microcosm of modern humanity, that being the WWF. | was either to play 
the role of the obsessive fanboy or the insatiable detective of truth and the other (paid) thespians 
would either assume a humble demeanor or one of the prototypical arrogant rock variety. 

Perhaps the greatest problem was that both Superchunk and | could care less for the formal 
intricacies an interview. | was there for the free ticket and the opportunity to tamper with the tender 
psyche of an established band set in their way and ideals, while Superchunk were present due to 
the misguided efforts of Merge label guy “Martin” coupled with the possible joys of exacting 
revenge upon the very media that sells them, eats up their time in trite and contrived interviews and 
eventually discards them. : 

At some point in time Superchunk were punk and saturated with ideals and moral anti-morality, 
but that was more than 10 years ago and they have tired of discontent and now much prefer non- 
confrontational pop. Their songs, though often quirky, rarely eclipse 4 minutes and 4 chords, and 
granted the lyrics are thoughtful and at times witty, but Harold Bloom will not be supplying liner 
notes for the next album nor will he add them to the cannon of western literature. That said, one 
could assume that on the level of charismatic fame, these well-behaved North Carolinians do not 
have a lot to say, nor does an interviewer with any measure of dignity have much to ask. With no 
philosophy behind their trade other than to “rock”, and increasingly fewer revolutionary assertions 
that would cause passionate debate, the recorder or critic is given very little other than the 
intricacies of label ownership to later expand upon. 

That all bitterly said, it was only when | put a Heineken in hand and took my place back with the 
commoners that | realized how far | had strayed and how many answers were revealed in my 


doubts. Superchunk energetically bounced arqund.the stage, like horny 19-year-olds, like how we 


felt or preferred to mindlessly feel, in a sonic showcase of what is needed between concern and 
tragedy. | 

Rock is among the most interesting Dinosaurs. It is very old, often repetitive and even more 
frequently quite stupid. This stupidity should only be expected to mirror its stupid environment, 
made all that more poignant by the creeping presence of the 2000 year myth that we will all 
jubilantly (and quite stupidly) celebrate. It is only when humans have fashioned themselves some- 


what intelligent though that they have bothered to kill, rape, make love or create. As long as we | 


have mass accepted stupidity we can only expect a most comfortable, albeit uneventful apathy. 
On the other hand, such apathy is also experienced by the intelligent who are so enamoured with 
words that they limit themselves to. them. Needless to say at some point in the life span of an art, 
art itself has the opportunity to serve a constructive or deconstructive purpose which is to 
illuminate the players while pushing the new ideologies of the avant garde to the idiotic masses. 
When the ruckus abates art goes through name changes, innovations (not revolutions) and 
nostalgic revivals. In the meantime, just like in the time of invention and change, everyone continues 
to create events for the annals of history by killing one another in mass or even worse, doing 
nothing. 


CFUV 


By Tim Lawrence 


SNFU is the “shark riding an elephant’ of pop punk bands. 
They are recognized for their antics, intensity, and bla- 
tancy. Their show in the Michele Pujol room September 25 
made that as obvious as the deformities of Proteus Syn- 
drome. The band’s vocalist, Mr. Chi Pig, is one of punk 
rock’s most animated characters. After the show | had a 
chance to converse with the man whose lyrics I'd been 
memorizing for the last five years. 


What is your porno mag of choice? 

Mr. Chi Pig: Bear Magazine actually. Bear, yeah. It’s out 
of San Francisco. It’s called Bear, B-E-A-R. 

And what makes it so special? 

It's a gay porno magazine... big hairy men. (laughs) 
Some people who have been kicked in the head by 
crowd surfers seek revenge by giving them wedgies, 
when it happens. Do you condone this practice? 
Oh yeah, | encourage it. I’ve probably kicked some of 
those guys in the head, so they're probably out to give 
me a wedgie. 

What Guinness world record would you guys like to 
beat? 

| don’t know...ugliest band maybe. 

Why do all the album titles contain seven words 
exactly? 

The first two were coincidence then we thought it was kind 
of fun to have the rest of them the same. Seven’s kind of 
a lucky number. So we’re hoping that luck pays off, but 
we're still waiting. 

You guys spend a lot of time on tour, close together. 
So who’s the stinky one? 

Probably me. My hygiene habits aren’t a priority when I’m 
on the road. | think sweating in front of a couple hundred 
people every night is the equivalent of a shower.Or just 
go take a walk when it rains. 

So when are you planning on releasing your next 
album? 

We got some new songs ready to go right now. We’re 
demo-ing that and we hope to have it out middle of next 
year. 
What is the latest addition to your tickle trunk? (Not 
really a trunk but a cardboard box filled with the 
many stage props that Mr. Chi Pig uses to provide 
the crowd with visuals and dramatics to accompany 
the music. His collection consists of various masks 
and anything from hand puppets to water guns.) 
Nothing really special. The last couple of tours, at the last 
show of each tour, | give everything away. | gave away 
bunch of really cool stuff. So with that in mind and stuff 
getting lost on the road and getting stolen.from fans, it’s 
kinda depleting. I’m always looking for new stuff. | can’t 
remember the last couple things. That pig mask is cool. 
You do the artwork for your albums and merchan- 
dise... 


Issue #144 


Partially yeah. | draw in my spare time. | put 
some of my stuff on the records. On the last 
four records we've used my artwork. We 
have a website on the Internet (snfu.com) 
and | put some of my drawings on there. i’ve 
done a couple of art shows too. People ave 
had my stuff tattooed on them. I've sold 
some of my drawings and paintings and shit. 
You guys put on a great, messy stage 
show which, on the times I’ve seen you, 
involved plenty of lighter fluid and a 
spark. Have you had problems with 
venue owners or promoters as a result? 
We did a show once in Regina at the univer- 
sity, kind of a room like this. It was a Sunday 
and the fuckin’ smoke detector went off, a 
loud siren (blue flashing lights too). It stayed 
on the whole show and since it was a Sunday 
they had to call the fire department to come 
down. It cost four hundred dollars for the fire 
department to come down and turn it off, so 
we had to pay half of that. So when it Starts 
costing us money we.don't like doing it. Plus 
one time | used kerosene instead of ‘tighter 
fluid and | almost fuckin’ set the whoie front 
row on fire. So that was kind of dangerous. 
We did a show in California and this guy 
actually, we set him on fire. Invite him up on 
Stage and set him on fire. He was supposed 
to like stop, drop, and role. But-he just fuckin’ 
lit on fire and just jumped off the stage and 
ran, And everyone tried to swat him out but 
he just kept running so consequently he just 
fuckin’ burned his back. So after that it’s 
kind of been the end of setting people on fire, volunteers 
or not. Kind of dangerous, its fun though. Fuckin’ danger- 
Ous. | 
| was there one time when you lit your hand on fire. 
| used to have an old pair of wrestling boots. | used to 
light those on fire all the time and jump in the crowd with 
my feet on fire. And sometimes | got my hands on fire 
and stuff but that progressed into lighting people on firs 
and asking for volunteers so to avoid liable suits we 
stopped doing that one. | 
A friend of mine has a stained shirt from the blue dye 
in your water gun in ’96, but he considers it nostal- 
gia. Has anyone in the crowd ever gotten pissed 
from your messy antics? A 
No, not really. | think everybody just takes it’in stride. 
But lately we haven't been abusing our audience. | like 
the coloured dye. That was cool because kids would be 
all green and blue and orange. 
What was the Wheel of Misfortune? 
| think it was one of those spinning wheels that had a 
bunch of things on it like free beer, or free T-shirt, or do 
ten push ups or strip naked or something like that. And 
we'd get a volunteer to come up and spin the wheel and 
whatever came up they had to do. 
Where is it now, and how come you don’t use it? 
We played some club and they just happened to have 
one and we used it for a couple of months. Its for special 
occasions usually like a record release or something. We 
used to have a barrel. And we'd puta bunch of shit i'n the’ 
barrel and have a friend of ours dress up in drag, «ind of 
like Vanna White but to spin the barrel and invite people 
up and pick out whatever and they’d have the songs on 
it. They’d pick what songs we’d play. Sometimes and 
they'd have to do stuff in public. Haven’t done that one 
in a while. | 
So what have you done that you’ll never do again 
aside from lighting people on fire voluntarily? 
| don't learn lessons too well. | try not to hurt myself too 
much anymore. | was doing that for a while. 
Can you expand on that? . 
| was doing drugs for awhile. Kind of hard drugs and | 


‘decided not to do them anymore. | was hurting myself 
and right now I’m not. It was becoming a physical thing. 


It was very hard on the body not so much the mind. The 
mind can handle it or at least | thought. It was getting 
really hard physically and people Start worrying about 
you. | thrived on the chaos for awhile and I’ve kind of. 
calmed down now. 

Have you got anything else you want to say? 

| just like to thank the people that came out tonicnt. | 


hope they enjoyed it. We'll try and get back here quicker. 


than two years. We'll come here next year when we have 
a new record. 


--photo by Tim Lawrence 
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November 1999 


Here we have an interview with James Dewes. James is the keyboardist of 
Kansas City’s legends, the Get Up Kids. The GUK have just released a brand 


new full length, Something to Write Home About, and a new EP. James is also 


known for his mind-blowing drumming with the hardest band around, Coalesce, 
and his zany antics with Reggie and the Full Effect. Certainly one of the most 
talented and diverse individuals in the hardcore scene, James is also a very 
interesting person to talk to as | learned on that fateful night of October 8 at 
the Starfish Room in Vancouver. 


~ Your sound has changed since Four Minute mile, how much is this 


changed attributed to you, joining the band? 

| think it’s just due to the fact of Matt and | starting to hang out and then 
writing songs together. And Matt’s song writing has just gotten a lot better, as 
far as considering keyboards, vocals, stuff like that. Ta da! 

Do you think that adding keyboards into the music allows it to go 
further or adds rhythm? 

| think it’s there to do both, but we didn’t add keyboards just on this album. 
They had keyboards on Four Minute Mile and now they wanted to add more to 
it, on this album and the EP. You can do a lot more, you can add things like 
counter melodies, that’s a music-geek word, but you can make the music a 
little more intricate, that’ 's another geek word. 

Were you the one who played keyboards on Four Minute Mile? 

No, that was Rob and Ryan playing keyboards, the brothers Pope. 

Why the move from Doghouse? 

Basically, before | was in the band and they did that one record on Doghouse, 
not being very happy, they get along with Dirk [owner of Doghouse], but just 
not happy with him as a label, so we got the opportunity to start out own label 
and go with Vagrant. 

So then does it have to do with progression, meaning with Vagrant you 
can get more coverage, more out of everywhere else? 

Well Vagrant does more distribution and stuff, but they, before us were a pop- 
punk label, but we’re not that at all. But what happened was that we had said 
that we wanted control of our music, which a lot of bands don’t have, they 
have control over things like where they play but ownership, that’s a whole 
other side. Vagrant has let us start our own record label and we can maintain 
control of our record, we have majority control of our record, where we can 
make our own decisions and they'll be supportive of it-and allow us to do it. 
Are you disadvantaged in the fact that they’re used to putting out pop- 
punk records and therefore most of the people who listen to their label 
only listen to pop-punk? 

Not really, a lot of times they advertise in the same zines. Like Doghouse 
never really ran any ads, but with Vagrant they’re a big enough label, while still 
being independent, that they have a guy who basically keeps an eye on zines 
and runs ads in a lot of different zines. Which is cool because he'll actually 
run ads for us. And it’s the same as you see ads for Coalesce and the Get 
Up Kids in the same zines. 

Now what do you think of the crossover of people listening to hardcore 
and emo, do you think it’s separated factions like oi boys and punk 
kids and then they come together and be friends but still different 
factions? 

It's weird, playing in a hardcore band and then playing in the Get Up Kids, | 
have a lot of kids coming up and be like what, why, how, how do you write 
Coalesce music and then how do you write Get Up Kids music, and then 'll 
Say it’s just music. It's something | enjoy doing. When | was thirteen all | 
would listen to was stuff like 7 seconds, Bad Brains, music | could skateboard 
to. If | couldn’t skateboard to it then’! would make fun of it. But now it’s all 
music that | enjoy playing. For kids to enjoy it to then awesome, it makes me 
feel good that what | do people enjoy. It’s cool for me to play in both bands 
because then | have a real broad spectrum. | can go from playing crazy 
mathematical scream music and then going to playing, like rock. 

So you like expanding your muscial horizons, can you go into some 
ideas you have for the future of music-that you’re involved in? 

Well | also do the band Reggie and the Full Effect, so that it where | can 
expand my music. Reggie is whatever you want it to be. Reggie can be drum 
machines. Reggie can be synthesizers. Reggie can be electric guitars. Reggie 
can be acoustic guitars. Reggie can be the piano, because it’s just me with 
complete control of Reggie. !’ll listen to people’s opinions on the music but as 
far as writing it, I'll sit in my basement with a 12 track all day and write 
whatever. If it’s good, cool, if it sucks, cool, it doesn’t matter. 

Do you see yourself ever settling down with a specific form of music? 


‘Now to wrap this up, who would win 


| wish, | want to. It’s so hard because | enjoy doing the level that all the bands 
are at. If | could that it would be a long time from now. It’s like you know, initially 
I've always played the piano, so | still write music strictly for the piano. That's 
the stuff my mom enjoys so she wants me to do a CD that’s just my piano stuff. 
She names them all and makes up all the lyrics but I’m not going to go into any 
of that stuff but there’ll be a track on the new record with my mom doing that, cuz 
it’s really funny. 

Are you going to be Hardcore forever? 

| don’t know, | love it still. When we're in the van and I’m driving, it’s all about 
Turmoil, Disembodied, Dillinger Escape Plan, all the bands I've met through 
Coalesce, and they're all awesome guys too. It’s cool too cuz the Get Up Kids 
will play Philadelphia and Turmoil will show up and say hey and watch the show. 
They understand too, it’s just music, music that you enjoying playing. There’s no 
dividing line. Just because | play in Coalesce doesn’t mean that | hate Get Up 
Kids music and vice versa. | like all of it. I'd be the most wacky club DJ cuz one 
minute I’d be playing Coalesce style of music, then old-school stuff like Run 
DMC, and then next minute Shania Twain, like whatever, | just like it, it’s all the 
same to me. 

As for the emotional side of your ides: why do you sing about the things 
you sing about, is it only for your guys or do want people to learn from 
your lyrics? 

That’s bascially Matt’s department. But | know a lot of it, especially the previous 
stuff, but also the new stuff, has to do with relationships, a lot between Matt.and 
his girlfriend. She’s in Boston and he’s in Kansas City, and he’s also on tour. 
Other stuff, relationships between bands members, relationships between us and 
labels, us and friends. | think he does a really good job because I'll read them and 
say that they make a lot of sense and then he'll say that they’re about this and 
rll be, yeah | figured that out. . 

So now, here we are sitting in a bar? Do you have choices where you'll 
play? Does it bother you that you’re not playing an all ages show tonight. 
Basically we'll look for a place that can hold the amount of people we want. But 
alot of times it'll be tough to always get all ages show, we can’t get every show 
all ages on a big tour. 

Okay, now lie about the five bands that you’re in. 

Radiohead, | wish Braid was still together, yeah it’s too bad we broke up, we were 
really good, Todd Bells, a funny guy to hang out with. | always wanted to play in 
Turmoil or Disembodied, a band that plays hardcore that’s in your face. | guess 
if they were in the same city I’d be in both of those bands, wait, what am | saying, 
I’m in both of those bands. | would love to be in Bjork’s band, well no, it is an 


amazing thing to be in Bjork’s band. 


You mean being one of the dancers in 
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the “Oh so quiet” video eh? 
An All Night 


Yeah, eh! 
Then on the same topic, what are some 
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Presents: 


of the bands that inspire, are you still 
inspired by some bands? 

Yeah, there’s a lot of really good bands, 
independent and mainstream that are re- 
ally good. | would listen to something 
like Jimmy Eat World and it's really amaz- 
ing stuff and listen to that and hear ideas 
and not copy but take that and write a 
song that’s something like that. When | 
sit down and write I'll be able to re-create 
the feeling | got from that song into my 
own song. 


in the fight of the Get Up Kids versus 
Reggie and the Full Effect? 

Reggie, Reggie’s got members of Coa- 
lesce, and Get Up Kids, oops, no. 
Reggie’s got Seanie Bear from Coalesce, 
that guys burly, even though he’s not, 
he’s a tough kitten. We would just win 
because you know, we would, | know we 
would, we would because we play on 
Jackson V’s like Dave Mistane plays on, 
Empires, even though we don’t have 
them, we still play on them. 

Okay, thank you. 


Photo by Matt Shane . 
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PEAR ALIVE: AN INTERVIEW 
WITH MAITREYA 


by Morpheus 


| sat down with the two members of Victoria locals Maitreya and discussed 


_ what they were all about. Their music is dark, acoustic, with a cross-over 


into street culture...the members are Paul Tepoorten and Dylan Davis and 
they can be heard at the Bent Mast playing their unique style of music 


What is your music about? 

Dylan: It is the past four years of my life. And some of the newer stuff is 
like the way people are...like stupidity and mindless bullshit that happens. 
Some of it is the fucking shit | went through. 

Paul: SOCIETY man!! 

D: YEAH. The creation of thought. The creation of creation. And the ability 
of creation and its....(fades off) 


What would you say if someone called your music a cross between 
Apocolyptica and Kurt Cobain? 

P: | really wouldn’t want to associate with that one guy. A dead guy. 

D: | can see that. People have compared me..or say | sound like David 
Bowie. There are so many bands out there that you can’t be original without 
someone doing that isn’t apart of something else. 


What are some of your inspirations for your music? 

P: Desperation. 

D: Really early Pink Floyd is my major fucking inspiration. The whole epic’ 
Pink Floyd. Also, Danny Elfman, Smashing Pumpkins.... . 


Are you guys depressed? 
D: (blank look) 
P: (looks at Dylan. Then | get a blank look) 


M: What does Maitreya mean? 

D: There is a Buddha of the past, Buddha of the present, and the Buddha 
of the future. 

Maitreya is the Buddha of the future. Constantly changing, constantly..um..it 
will never 

be now. 

P: It translates to all other religions. 

D: | see it as the constant evolution of music. 


Favorite quote? 
P: Slogans suck 
D: Death to the Processed 


3 Favorite word? 


P: Fuck (laughs) 

D: (laughs) oe 

P: We use it the most. 

P: | use silence a lot. And revealing. | find it in everything | write. | can’t 
avoid it. 


Are you guys intense? 
P: Outside the music, we aren't. In the music, we try to be as intense as 
possible. 


What is your view on drugs? (Now here was a loaded question) 
P: We love them. We try to get as fucked up as possible and do our music. 
D: It makes.for some interesting experiences. 


To that end | am sure. Thanks guys. 


Maitreya play shows around town sometimes. Look out for black posters on 
rotting posts for future dates. 


HANG EM BY THE NUTS 


BY DANIELLE PROKOP 


Listen to the first track on Mogwai s 
newest release Come On Die 
Young. It’s titled “Punk Rock” and 
heralds a striking vintage speech 
by Iggy Pop about the infamous four- 
letter word. That’s right, punk. In 
my opinion, this is one four letter 
word that’s gotten cleaner over time, 
with over-use and over production 
but then again, who cares, right? 
You want to hear what Stuart 
Braithwaite; one of Mogwai’s found- 
ers, has to say about the whole is- 
sue, don’t you? Of course you do. 


Why the inclusion of the Iggy 
Pop speech on this album? 
We just really feel an affinity with 
what Iggy said. To be honest, | don t think that what he’s saying and what were putting across is 
as much to do with punk music as much to do with any music and the reasons people play it. | think 
that basically it legitimizes modern musicians as people who actually take their music as seriously 
as people that are more conventionally respected, like authors or directors or psychciogists. | 
basically think it's just a statement of intent, and it says a lot on our behalf we'd feel really 
pretentious if we’d said it ourselves, or wrote it ourselves. 

What are your thoughts on what punk is today, as opposed to what it originated as? 
The whole point of what we were saying, and what Iggy was saying is that punk started as an 
attitude and an anti-establishment kind of way of doing things. | don t really care what it s become, 
but it has become kind of like guys with dyed hair playing ou know, Offspring or whatever. They 
can do what they want, but it s not really valid to what | would say Television or Joy Division were 
doing so Fuck em. Fuck em all, hang em by the nuts. 

Would you say Mogwai fits into the punk genre? Any genre? 

I'd rather not put ourselves into any genre. It’s a recipe for disaster. I'd just say instrumental guitar 
music. | think to say, oh we’re a post rock band or a post-modern band, or whatever is just aloadc- 
of shit. 

What about the new album? How does it differ from past releases? 

In the past we ve really rushed the recordings, a.1d went in the studio when we weren't prepared, 
and in this record we had definitely an idea of what we wanted it to be like.. We spent time 
preparing ourselves physically, mentally and sexually (laughs) for the recording. We ISO: recorded 
it all in two weeks, so there wasn’t much space*fér wavering or error. 

Your music has a sad quality to it. Do you agree, and if so, why the sadness? 

Oh aye, it’s depressing as fuck. | don t really know why though, it s just the music we like. | 
wouldn't say that we're particularly morbid or morose, but | d certainly feel uncomfortable making 
“getting jiggy with it,” you know what | mean? ‘We ve actually done a new EP that s got a few more 
cheerier well, one of them s quite sad (laughs) but some of the tunes are quite happy, if-you want 
to call them that. 

How about for the band itself? Any comments about Mogwai, or how it’s progressed? 
We haven t really thought about anything we’ve done, we've just done it. | remember when we 
were rehearsing for the first gig, we were saying we probably won't have to do this anymore, 
because no one will clap, and we just wouldn't play again and two hundred gigs later there s three 
hundred people coming to our shows Sometimes we go to a place where you don t expect people 
to come, and it s quite surprising. I’m not underwhelmed, but | m aware, and coping with the 
situation to the best of my abilities. 


photo by Danielle Prokop 


.s BO”’s — = 
OLD Skool 
HIP 


UE ee 


z 


HALLOWE 


XSMITH 


: 


z Sc 
se 


‘eg 


WEE WN 


R LIFT 


N 
> 


r 
> 


AN 


| 


TORTURE KING 
THE PAPERBOY'S, <I 


Tix @ Lyle’ Ss Place and the UVSS info Booth om INFO 472-4311 * 


www.uvss. uvic.ca 


S&S STUDENT UNION BUILDING, UNIVERSITY OF. VICTORIA. 


Sit ys S All shows proudly og iewnics by UVic Students’ Society ‘ rw 


CFUV 


Wir DEF —— 


MOGWAI 


Veda's Own Self: 
an interview with 
Veda Hille 


By Andrea Smith 


ME: Could you give just a brief outline of your history as a musician? 

‘That's very brutal of you! Okay, | started playing piano when | was smail and graduated from classical to jazz and pop 
music when | was a teenager. Started writing music when 1 was 21 right after'a couple years of art school - it changes 
me forever, and f've been putting out records and touring my butt off and trying to keep things interesting ever since. 
im 31 now 80 that's 10 years of independent musical history in Canada: . 

didn’t wanna ask this because it's kind of tired, but I think it’s still a good question. What are your influc:ices 
in your songwriting? 

Welt they're vast and varied. Currently I'm quite influenced bv Wil Oldham and: Neutral Milk Hotel. the writer Haruki 
Murakami and the writer Annie Dillard, plus my friend Stephanie Aitken who actually studied painting at UVic. She's a sort 
of companion artist of mine and our work is always related. | think it’ Important to have influencas that are close to home 
AS welt: 

| really enjoy all the unusual {for pop music) instruments you use. How do you decide about instrumentation? 
i mean singing saw and accordion, for example, are two of my favourites (I’m kind of a weirdo that Way) but 
they're not exactly the first choices that pop into your head: 

Well it all depends. The saw got incorporated into spine because t’d actually just watched a movie about the theremin and 
i didn't know any theremin players, but saw Is a similar sound so | pulled that in. You hear things in your head, but | also 
trust: my band. Uhave a wicked band (She doesit!) Ford Pier, Barry Mirochnik, and Martin Walton. | know that if | bring 
them a song, and a rough sketch of how it's supposed to feel, they'll bring me back sornetng really great for it. So they 


have a huge input in the arrangements. 


My much more musically-sophisticated girlfriend noticed that in your music you play a lot with time signatures. 
| really love playing around with time - it keeps things fresh for me. But whiat | like is doing it so that it's not-so obvious: 
So that if you're not listening to the count you don’t notice that things are shifting around. For instance on the song “26 
Years" off Spine there's five different time signatures, but it flows together... | hope. Ard that’s what | try for. The time 
changing will influence the way people hear it but hopefully they don’t notice why they're being influenced. It brings up 
different emotional values. Jn “Boy-in the Woods’ it starts in three, but then the choruses kick into four, which aa makes 
things sound like they've suddenly evened ‘out in a way that you didn't understand. 

You used sampling on this album. 1 don’t know if I've noticed that on the other albums. Is that new for you? 
There was a little with the song “Instructions”: (oft Spine) and some sounds that David Trevor Smith.and | put together. 
But with this album’! got Christof Migone involved from: the beginning. He's an incredible electro-acoustic srtist: a 
Canadian living in New York. “His own records are amazing - they're not really music, they're more about sound. He takes 
these beautiful organic sounds and then twists them up, SO you Can still tell that they were once organic, but now they've 
been run through some electronic paces. {| think his work has a real emotional quality which is rare in some of that twisty 
stuff. We started he and | working up these loops and | took that back to the band and they laid: their tracks on. And then 
I took those back to him and he twisted those up a little more, so it was a very nice back and forth across the country 
process. Christof and | are actually going to work on a record in the summer that will be a little more experimental. it won't 
be about songs, it'll be about us making sounds together. Em real excited about that. | find those kinds of sounds really 
emotive - they're very effective, so ! certainly plan’ to keep using stuff like that as well as acoustic instruments. 

You Do Not Live in This World Alone - what does the title mean to you? 

Well it's more important what it means to you, but there's afew things when it first'came up. ‘It's a line from a Haruki 
Murakami novel, who ls a writer I'm really into right now and my first take on it was almost an ‘accusation and’a reminder 
to people who are Hot being responsible to the people aroudn them to not forget. { think we have a very strongly 
individualistic. society, but | think we have to take: care of each other, too. The other meaning which was really important 
for me'was that you do notlive in: this world alone - there are other worlds we inhabit whether we know it or not. And the 


4 art work reflects that... which ‘of course we can't see on thé radio. Jeffrey Farmer is the artist who did the cover anc ne 
gota really great sense of a mythical. world: ‘that. Teally. like. 

"| Where do you see this album fitting in for you because in some ways it hearkens back to some of your sariie: 

| stuff, but maybe just because | hear a little more light in this one. 


That's interesting. I'm: happier than | have been in a while, so t'm glad that’s coming through. Someone else said it was 
my most isolated record, which | don’t think Is actually true. But anyway it’s obviously a litte wide open. | see it as kind 
of a mix between Spine and Emily Carr records (the Emily Carr record she’s talking about is her brilliant and haunting 1998 
release Here is a Picture: Songs for E. Carr). | saw the Emily Carr record as a side step, while | was getting ready for the 
hext pop record. But it really changed the way | write and the way | record songs. And it was a very lighthearted project. 


| also got me writing about people other than myself, which is a good thing. For me, this album makes sense. it's the 


next record. if makes sense in terms of the stuff that's come before. But | also feel tike it's a very close record to what 
i hear in my head. tf feet the most personal in a way, sonically alraost, more than musicaily.: More professional: it’s most 
myself. | really love it. Tm already thinking about the next one, but it does feel like a very good record to me. 

How much should background information: about yourself and: your monger tony enter into people's listening 
to music? 

| always try to oblique about songs and stuff. | obviously am oblique within the songs themselves and | think it's 
important for people to hear what they have in themselves. But there are also stories attached to the songs. Like “3:x 
Thin’ is @ story about a boy whose father takes him away for summer vacation and never brings him back: He goes and 
lives with his father over the ocean and he doesn't see his mum again. untit he’s 21. And that's the mother singing in that 
song. That's part: of the live show, in a way. | talk a bit more in the live show. But also we're putting out-a companior 
book to this record that'll have all the lyrics and stories attached to the songs and illustrations by the same: artist: So that 
Should be out in January. i 
What's your favourite kind of crowd and venue? Do you like playing tive? 


Etike: playing live. My favourite place to play is probably the Vancouver East Cultural Centre: Very reliable place. it's 
@ perfect, perfect room for music {it isl). You can get crazy, but you can make sure people are listening. It's very fun 
to play bars, too. The Victoria show is the last show of the tour, so | think we should have a nice rock n roll time. 
Sometimes a bar show is really great. Mostly | just like people who really wanna be there: if people wanna be there, it's 
usually pretty: good: 

Since the Scrappy Bitches do come up; are you still'a scrappy bitch? What's the status of the tour? 

We just did a week in Ontario, but we're going to Germany in the spring. My agent over there is bringing us over toa 
festival, Thatil be fun - scrappy bitches take Europa. it's one of those things, we thought it'was only gonna be one year, 
but it continues on and continues on and as tong as we keep having fun we'll keep doing it. 

Here is a Picture - are people gonna get a chance to see you performing that live with the dance troupe and 
everything ever again? 

Yes, this Is exciting! The Rheostatics and | are doing the art rock tour next spring. We're doing the Group of Seven/ Emily 
Carr, in Europe and then in Canada as well. And 1 definitely have to do a Victoria show. (she definitely: doest), it's funny, 
when the album came out, we didn't have enough coordination and it never really got played, the whole thing; very often. 
It's a really lovely piece to play, end to:end, So I'm sure we'll have a Victoria date - that'll probably Se sometime in: May, 
next year: itll bea huge Canadian: art rock extravaganza, fiterally. 

Why are you doing this - what keeps you working so hard? 

Well 1 love it. t really do love it. There have been sore hard times, and money is never easy with this: kind: of taing: 
Maybe | shouldn't think like that, maybe one day it'll be easy. But | feet like 1 do it well and that it’s important -worx; and 
that | wouldn't be awake and alive without it. 

Veda Hille and her Skilled and Devoted Band will be themselves at Thursday's on Saturday, Novembert3 - the last date on 
their: tour. Veda’s latest album; You: Do Not Live in This World Alone: is available at fine record stores everywhere - buy it 
cause its teal good. 


Veda's Discography: 

You: Do Not Live in: This World Alone (1999) 
Here is a Picture (1998) 

Live at Women in {E)Motion (1997) 


Spine (1996) 
Path of a Body (1994) 


Songs about People and: Buildings (1992) 
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by Christina Nilsen 


God Speed's aint no ordinary bus, parked out back of the Starfish Room. This 
contraption’s got a Virgin in the window. Mary, that is, for those of you unschooled 
in holy trinity stuff. Road weary beast of a rusting beauty, this cinema verite- 
freeze-frame-on-wheels might have once done time as an emergency vehicle 
or school bus. Now, with cigarettes, food wrappers, books--the clutter of a 14 
or SO member ensemble--strewn about the dash, it strikes me like a kind of 
metaphor for the way things sometimes get beautiful when they fall apart. 

So we paparazzi go inside the Starfish Room and sound check’s in full swing. 
I've got the names of 19 GodSpeed members written down, but hell if | know 
who’s who. We count 14 heads milling around: they’re sleeping on benches, 
twiddling amps, and smoking a lot of cigarettes. Collectively they seem less 
than excited about being interviewed. Granted, sound check takes time when 
you're 14+ people preparing for a show with film projectors, sound effecty things 
and God knows what other sort of multimedia accoutrements, but |’m pretty 
sure their brand of reticence has its roots in something considered. 

Anyway, two hours into it Aidan decided we'd waited long enough and granted 
us a solo interview. Technical savantthat | am, | misfired the 
tape deck, so his finesse for expressions like the fucking 
money-driven bullshit corporate music business, won't make 
ittd print. In case further clarification is required, let me state 
loud & clear: this Q&A is a reconstruction. Nonetheless, I’ve 
tried my damnest to present the content and context of 
Aidan’s comments accurately. People did interviews before 
tape recorders were invented, right? Anyway, the questions 
are mine, but the answers are all derived. from the. notes | 
scribbled afterward. The subtleties of the word-for-word are, 
of course, lost. 


How did God Speed get started? 

Someone had an idea. They shared it with.someone else. 
The project grew. 

Who was involved from the beginning? 

Is that important? God Speedisn’t about that. 

God Speed are named after Yanagimachi’s 1976 film 
about a Japanese motorcycle gang. What’s the connec- 
tion? 

Someone thought it was a good idea for a name. 

Have you seen the film? 

No, it’s quite obscure. (laughs) It’s so obscure I’m not even 
sure it exists. 
Talk about signing on with Krank. 

There was a big fight with Constellation when we went with Kranky, but in the 
end we brought Constellation alot of positive attention. Things are ok now and 
we're releasing vinyl on Constellation and CDs on Krank. 
What’s it like to be part of the so-called Chicago scene? 
We're not. I’ve been to Chicago only three times to play shows and every time 
came straight home. 
Seems like a nice model for collaboration and cooperation among musicians 
though - a community that’s not just a money driven corporate thing. 

Do any of GodSpeed’s members come from formal musical backgrounds? 
Only two. Some of us studied history, communications, other stuff. Most come 
from the school of punk rock. Even that was poorly attended. 
What are some of the other bands / side projects of GodSpeed mem- 
bers? 

Most have 2 or 3. There’s too many to name. 
What about you? 

Exhaust plus my own stuff. 
Talk about musical influences. 

| can’t generalize for everyone except to say |’m pretty sure no-one listens to 
new country or that top-40 eighties shit on the radio, but even then... People 
listen to all sorts of stuff and between the lot of us there’s some extensive 
record collections. 
| think of the Dirty Three sometimes when | hear GodSpeed. 

Some people listen to them, yes. | saw them play recently. They sucked. 
What other Canadian bands interest you right now? 

(cracks a:No Means No joke.) There’s alot of interesting stuff coming out of 
Montreal now, most of which you’ll never hear. _Pay attention to Constellation 
Records. 

Describe GodSpeed’s composition process. 

It's collaborative. Sompone has an idea and the others add to it. There’s some 
fighting... : 
There’s a hope/despair continuum in the feeling and imagery of your 
music.. 

Yeah, with all the shit that’s going on in the world we wanted to create music 
that communicates hope to people. Otherwise we could have been some goth 
band. 


Some reviewers have called F#A# and Slow Riot for a New Zero Kanada 


soundtracks for the apocolypse. 

| think it’s a minor key thing. | don’t know anything about that. I’m a drummer. 
How has living in Montreal shone what GodSpeed is? 

What do you mean? 

If you lived in Florida, God Speed might be something completely differ- 
ent. 

Yeah (laughs), we'd be a death metal band. 

Seriously... 

When we started out, Montreal’s music scene was in the grips of rock clubs 
with pay-to-play policies. We try not to play rock clubs at all, but sometimes 
(like tonight) it’s a necessary compromise. Anyway, we needed a place to play, 
so some of us started a performance space called the Hotel2Tango. There’s 


alot of red tape in the way of that kind of thing, so it was a struggle, but 

everyone worked together. Some of us lived there. It’s in a part of Montreal 
_Called Mile End where nine of us now live within 3 blocks of each other. The 

industrial waste, abandoned buildings and the trains that come in there have 

definitely found their way into GodSpeed's music: 

Do you carry a tape recorder around with you all the time? 

(Takes a walkman sized tape recorder out of his pocket.) We're always pay- 

ing attention to the sounds around us. If someone hears something interest- 


ing we run outside and record it. 


Is that how you got the spoken word layer of Bailey Blaise Finnegan? 
Some members of GodSpeed saw him at an open mic:in Providence, NY 
and asked if they could do an interview. 


Would you ever do film scoring? 


We'd love to, for the right project. We haven't been approached though. 
Are you approached to do many inteviews? (Source: poundicneck con- 
versation with Bruce, the other drummer) 

Not really. | think its the North American mentality. People are afraid of us or 
something. In France journalists are different. (laughs) They say, like:.."°Yeah 
yeah, very nice attitude, now let’s do interview.” 


Of course the letter to Exclaim 
may have intimidated some would- 
be interviewers... 

That was so fucked up. They printed 
information that was completely 
wrong. They read another review and 
tried to borrow from it, but confused 
their facts in the process. 

Why do you think you received so 
much more attention in Europe 
than North America at first? (Back 
to Aidan) 

Not really sure, but England has this 
fascination with obscure North Ameri- 
can bands. 

What’s it like touring with with 
Labradford? 

It's great. They’re really nice people 
and sometimes some of us play with 
them. It's probably a bit of a pain for 
them to tour with us though. We’re 
always late, and it takes so long to 
set up and do sound check with so 
many people... and some of the 


‘fucking assholes in this band... 


What can we expect from 
GodSpeed in the future? 

In October this tour ends and we’re 
taking a three month break. There’s 
new stuff. Maybe it'll get recorded. 


. Maybe not. Maybe we'll break up. 


photo by Michael Doerksen 
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DEL THE 
FUNKEE 
HOMOSAPIE 


by Chris Taylor 


We all have a 
favorite underarm deo- 
dorant and breakfast 
cereal, but who's your 
favorite homosapien? 
Mine is a quick - witted 
native of Oakland Cali- 
fornia with a nose ring 
the. size of a hoola 
hoop. Yes, it’s: Del. 
Cousin of rapper Ice » 
Cube and godfather of 
the multi-talented crew, 
Hieroglyphics. Two 
years have gone by 
since the funky one has 
_rocked a show in Victo- 
ria and the anticipation immediately started to build when | heard he 
was coming. Alsoon the bill, was fellow Hieroglyphics crewrrember 
Casual and the Long Beach trio, Ugly Duckling. 

On Monday, October 18 Del came to the Limit. 

The Ducklings started out the night with a solid old school roots 
feel. Unfortunately there was a noteworthy gap before “ the meat “ of 
the act showed up. Though when it came time for Casual to come on 
and mangle the club with his fierce and prevailing MCing skills, peo- 
ple forgot all about the $18 they paid to get in. Casual definitely 
ripped it up with new joints and old ones from his debut album, Fear 
Itself. Now it was time for the hyped up crowd to get their “Mr.Dobalina 
fix”. Del definitely delivered the goods, from “| Wish My Brother 
George” was here and other head banging songs a la No Need For 
Alarm style. Along with performing songs off Future Development 
(an album he recorded in 96 that was never released and later pvt 
out by himself), he managed to squeeze in four new songs off his 
anticipated LP, Both Sides of the Brain. Afterwards, a close encoun- 
ter of the sick kind was experienced. “I’m burnt out,” Del coughed 
and snorted in response to my question of how his two-month tour 
had been going. | figured he was not really down for a discussion, 
but he didn’t seem to mind answering my questions. 

“| first got wise to Canada through the X-men, that dude, Wolver- 

ine,” Del said, after | commented on one of his songs with crazy 
comic book references. Though most of his answers to my ques- 
tions were muddled, Del made it very prominent that previous expe- 
riences in the industry were tough yet positive. After those brief ten 
minutes, | asked him to tell me a dirty joke, and then | would be on 
my way. Imagine~my-disappointment when he told me, “I’m not a 
joker, | don’t joke about things.” 


photo by Chris Taylor 


THUR NOV4 RNR PRESENTS PAUL WALKER 


LONDON, ENGLAND. HARD HOUSE 


EASY BIG FELLA W/KILTLIFTERS 
$7 ADV. SKA, SKA, SKA! 

SAT NOV 6 MURDER CITY DEVILS W/ 

THE EXCESSIVES $8 ADV. =A 
THUR NOV 11 RNR PRESENTS EVIL P 
TORONTO, TRUE HOUSE 
FRI NOV 12 THE REAL MCKENZIES W/MCGILLICUDDY'S 
$6 CELTIC PUNK AT IT’S BEST 

SAT NOV 13 HOLLYFIELD VS. LEWIS $20 

THE REMATCH ON OVER 20 LARGE TVS 
THUR NOV 18 RNR PRESENTS JOHNNY FIASCO 
CHICAGO. YOU ASKED FOR HIM! 
THUR NOV 25 RNR PRESENTS DEAN COLEMAN 
ATLANTA. YOU WILL NOT FORGET THIS DJ! 


RNR Thursdays...The best nite to see live DJ’s from 


around the world! 
1961 Douglas St. 382-5853 call to inquire about updated bookings and date changes 


DANCE THE NIGHT AWAY... 
WITH EASY BIG FELLA 


by Ben Milne 


Staying together as a band for over eight years takes something special. Perhaps you could ask Easy 
Big Fella what it is, for they obviously have it, or you could just read this because I’ve done the work for 
you... . 


For those of you that didn’t bother to do the math, EBF formed in 1991 as a Seattle-based ska band. As 
a quick side note for those not up on the up, ska is a Jamaican form of jazz that has now sprouted into 
many different genres of ska, such as Two-Tone ska with bands like the Specials and Bad Manners, Third 
Wave ska with bands like Pressure Cooker and the Toasters, ska-core with bands like VooDoo Glow 
Skulls, etc. With all these different forms of ska comes a greater opportunity for more bands to be playing. 
Thus with all big things comes redundancy and so it is tough for a ska band these days to create an original 
sound from a music that has a forty-year history. Along comes EBF, proving that a ska band can be original, 
and have a great dancin’ sound. 

One of the secrets of their original sound is that they have a wide variety of tastes. “ We all come to the 
table and we combine those tastes to creafe whatever works for that song,” says Mike Birenbaum, singer 
and organist of this jivin’ band. “For some songs we might work a little tango beat into it, other songs we 
might make it have a more gospel sound.” 

lt was important to hit on the music of EBF because that is what they are about. They aren't a political 
band that preaches Socialism and they aren't a joke band that makes fun of everything. You can like EBF 


for one reason: their amazing music. They blend many different genres and add a ska feel to them and then _ 
add their own touch of EBF flavouring. This tasty recipe is best shown on their newest cookbook, if you — 


will, Tasty Bits and Spicy Flicks, released this month on Moon Records. But the band doesn't stop being 
a great band with their music, there is more to EBF than just great horns and a killer rhythm section. 

Having played to millions of people in their eight year history, playing all over North America, Europe, and 
Australia, EBF have been through a lot as a band. They've switched numerous members and they've 
survived through the ska trend that MTV was partially responsible for. Yet EBF have still maintained their 
integrity as a ska band, not being disenfranchised by anything that happens in the ska scene or in their 
band: “We were a ska band before the big deal was made, and we were a ska band during it, and we 
were a ska band after it,” says Birenbaum. This consistency, including putting out four solid albums, two 
of which they released themselves, shows that EBF are also about integrity. 

lf bands that play amazing music and have integrity are what you’re into then come out to the Icehouse 
on November 5th, that’s a Friday, grab yourself a pint of beer and your significant other, or just someone, 
and dance the night away. Dance | say, dance. 

And if you’re still wondering just what Mike thinks keeps a band together for such a long time: “You all 
have to love the music.” ; 

photo from EBF website 
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GREAT BEER, PUNK BANDS 
AND SUPER PIZZA!!! — 


SANDSTONE 
SPEAKEASY 

ANDRE’S LAST CHANCE 
THUNDERSAUCE 
APOLLO GROOVE 

SON OF SALA 


November 5th 
November 6th 
November 7th 
November 19th 
November 20th 
November 27th 


call for show info at 995-2722 
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by Panos Cosmatos 


NEW WAVE HOOKERS I-IV 

Gregory Dark, the sexually deviant P.T.. Barnum of hardcore and half of the infamous Dark 
Brothers, penetrated the consciousness of an unwitting public in the early eighties. First. with 
one way ticket to hell The Devil In Miss Jones III and then the interracial cherry-popper et Me 
Tell Ya “Bout White Chicks. These films made “double penetration gangbang” a phrase on the 
lips of lonely men from coast to coast. Dark hit his stride with the New Wave Hookers franchise, 
a surreal blend of heavy-handed stylization and raw, unbridled balling. Not recommended for the 
squeamish or couples viewing, unless said couples are heavily into sodomy featuring guys in 
duck masks. 

THE SPIRIT OF ST.LOUIS 

Jimmy Stewart is the first man to fly an airplane across the Atlantic. During the long solitary 
journey he’s plagued by “flashbacks” of his “past,” starts having conversations with a fly and 
yelling unintelligible obscenities out the window at wayward fishermen and the Irish. Upon 
landing, he’s brutally swarmed by a huge throng of crazed Frenchmen. 

COLOR OF NIGHT 

This film is a real piece of work. Everything interspersed with endless car chases, se- 
quences of Bruce Willis graphically balling Jane March (underwater, in the shower, even in bed) 
and over actors anonymous therapy sessions with a clean freak (Brad Dourif) and an incredibly 
guilt-ridden ex-cop (Lance Henricksen) among others. There’s a method of madness through- 
out. Willis is living in the house of his dead friend (and driving his car) and the film is obsessive 
in it’s treatment of the house’s high-tech surveillance and security system with so many shots 
of the automated barred gate closing him in borders on the fetishistic (or boring, depending on 
how you look at it.) As Willis first enters the house, the sounds and textures of the security 
system bleeping and sliding suggests a descent into personally constructed imprisonment. In 
fact, the film seems obsessed with safety and personal space both interior and exterior. The 
home as temple of identity, second only to the body. Willis says “most people look at the’r lives as 
if they were looking through a keyhole.” As it deals with it’s themes of neurosis and fractured 
identity, the homes of the characters are hi-lighted as if they were direct extensions of the minds 
that dwell in them. Willis and March are framed through the architecture of the house, dwarfed 
by the cold white structure and fucking in a bed constructed by the killer himself, the self- 
indulgent artist's loft is filled with his paintings of restrained female bodies. Willis’ psychiatrist 
friend is repeatedly stabbed and upon finding this out his patients demand more and more 
specific information about the murder, Dourif’s obsessive compulsive wondering exactly how 
many times the knife penetrated the body, Henrickens character yelling “MORE, | NEED TO 
KNOW MORE!” At first March seems like the only one free of personal demons, but as the film 
unfolds we realize she’s trapped by her past and her surroundings as the rest. Nailed to a chai’ 


she wavers in and out of her different identities, the illusion of-her freedom brutally brought _ 


down to earth. Almost all the characters are divorced or coming out of bad-relationships and sex 
is presented as both an escape from and a trigger of psychosis. March's schizo has sex with 
all the characters under different identities, fulfilling their individual needs both physically and 
emotionally but none of them knowing who she really is (including her). Willis, after witnessing 


the suicide of one of his patients, can no longer see the color red, March says “red is the color 


of emotion” and so all the characters seem blinded by their emotions instead of liberated by 
them, wallowing in self-induced punishment for crimes only they think they committed. Before 
his patient leaps to her death from his office window Willis says “look in the mirror, what do you 
see?” No shit. 

EMPIRE OF THE ANTS 

Burt |. Gordon (FOOD OF THE GODS) continued his descent into dark obsession with 
EMPIRE. Pushing his use of the real-life growth serum he invented to it’s apocalyptic zenith. 
Gordon once again proved his genius for spot on casting and Cassavettes-style improvisation 
by plunging Joan Collins and a throng of obscure seventies era hack performers onto a real 
island infested with ants he had fed the growth serum and planted there, telling the unwitting 
thesbians they were making a character drama about real estate fraud and then recording their 
genuine reactions, cinema verite-style, as they where mercilessly hunted and killed by the giant 
insects. Gordon milked his obsession to the marrow film after film leading countless unsuspect- 
ing actors to their doom at the mercy of his “children” as he lovingly calls them. It’s interesting to 


note that Gordon never made a single film that didn’t include enlarged creature of some kind, 


including 1972’s THE WITCHING (NECROMANCY) which featured a giganticised Orson Welles. 
Tragically a jealous Welles ended Gordon's prolific career by eating him. 


Punk Rock and Hip Hop 
Tons of Used CD's and Vinyl Too! 


BLACKBALL RECORDS 


409 Fitzwilliam Street, Nanaimo B.C. 
250-753-2252 ¢ e: bikball@island.net 
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- Saukrates has always been one of my favorite 


Canadian hip hop artists and is now creeping onto 
my list of favorite producers. When | heard his 
first single, “Hate Runs Deep,” over four years 
ago, it made me proud to find out that he was from 
Toronto. “Finally!” | thought, “A dope MC with nice 
beats... and he’s from Canada."After. that, 
Saukrates released another single and, much 
later, an EP. All of these were available mainly on 
vinyl and, unfortunately, did not receive much at- 
tention in the mainstream. Now, Saukrates has, at 


_last, released a commercially available CD enti- 


tled The Underground Tapes which includes many 
of his tracks that were formerly only available on 
wax. When | got .the chance to interview him | 
jumped at it because many question laid heavily 
on my mind. 

| noticed the first single you ever released, 
“Hate Runs Deep,” was on Genesis Enter- 
tainment and your next single, “Father 
Time,” was put out on Kneedeep Records. 
After that we 
didn’t hear any- 
thing from you 
for a long time 
until you put out 
the “Brick — 
House EP” un- 
der the Capitol. 


Hill label. What hinpentd during that long 


period of silence? 

Well, we was working on the album, there was an 
album complete and ready to come out, and, ahh, 
we had some problems, some internal problems in 
the label. Then the whole thing just kinda fell apart. 
lt was Genesis, this printing / graphics company, 
there were like two or three companies that all 
went down at the same time. So, that album never 
got to see the light of day and a few of them “Brick 
House” joints were actually joints that were gonna 
be on that album. You know, we decided to put 
them out anyway. 

Did some of those tracks that you had origi- 
nally recorded come through on the “Un- 
derground Tapes” as well? 

Ahh, yeah, there’s the “Professional,” which is 
probably the oldest joint on there. That was to be 
on the first album. A few of them were actually 
supposed to be on the second album that was 
supposed to come out on Warner Brothers... 


Anore EL Basa 


Yeah, what happened with that? 

Well, | mean, they had me sitting down there for 
two years and, you know, they didn’t have no 
staff to work (promote) it . They were constantly 
re-staffing and just renovating the whole thing, 
and | got caught in the middle of it all. 

So they were just screwing with your time? 
Yeah, | would of had to have waited, probably, 
like another six to eight months from now till we, 
you know, got it out and that would have been too 
long of a wait for myself. 

No doubt. 

It's already been too long, you know? 

Exactly, lots of people have been waiting. 
So now, Capitol Hill is your own label that 
you started, when did you get that off the 
ground? 

We kinda always had it in the wings. It just had 
different names but it was always there.It’s me 
and my manager, Chase, that runs it and, now, 


we got Kardinal Offishall’s album under Capitol 
Hill, Jully Black is under Capitol Hill, we got Ro Ro 
Dollar,my pawtna, coming out under Capitol Hill. 
So, you know, we trying to make some moves. 

| noticed that almost all the tracks on the 
album were produced by you and that you’ve 
been making beats for Kardinal and Choclair 
as well. When did you first get into piauerted 
ing? 


It's been a while man. | mean, | started doing all of . 


this, maybe, | don’t know...about eight, nine years 
ago and then started picking up on the beats, you 
know. For the past six years I’ve been, playing 
with this ASR (a brand of equipment used 
forproduction), you know? 

But, your pretty young... 

Yeah, | started out on the beats at around fifteen 
- sixteen. Before that | was writing [lyrics], before 


- |had equipment. 


Is the Underground Tapes being released 
in the states? 


Yeah, it was actually put out there before it was 
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G IT REAL. 


SAUKRATES 


put out here. The U.S. version is a little different, it 
has a different cover, it’s shorter, it only has about 
13 joints on it. We added a lot more tracks for the 
Canadian release. So, it’s a little different up here. 
We gave the people up here a little bit more to bite 
into cuz a lot of the joints had already been re- 
leased so we wanted to add a little something 
extra to it, you know. 

Coming from Canada, did you ever. find it 
hard to break into the scene being that hip- 
hop is so U.S. based? 

Naaw, not at all , it’s just, the only time it gets hard 
is when it comes to the business and if you're 
trying to do it long distance. That's when it gets a 
little hard -you gotta go away. Other than that, if 
you coming with the hotness, it’s undeniable as 
long as it's dope. The politics don’t go that deep 
where if something was dope they wouldn't take 
to it just because it’s coming from another coun- 
try, you know. 

That’s true, no doubt. What about the Cana- 
dian hip hop scene in general? How do you 
think it’s looking right now? 

Weil, | mean, it’s still young ,you know. The scene 
up here is nice. The thing that | appreciate the 
most is that it’s still in it’s raw stages. So, | guess, 
we fall under that term keeping it real. That original 
boom-bap is something that we’re very familiar 
with up here and that’s something | enjoy diving 


into. But, | mean, it’s young, man. It’s still growing. 


It's still really small but the right energy is there. 

| saw you in concert a few years back in 
Vancouver when you came out here. Do you 
ever feel any animosity from west coast 
crowds? 

Naaw, not at all. Not at all. | just feel a little bit of 
neglect from west coast promoters! | mean, 
everytime | been out there to do a show, the pro- 
moters have been real weak, you know? We've 


“The hip-hop scene in Canada is nice. The thing that I 


appreciate the most is that it’s still in it’s raw stages.” 


performed for maybe twenty - thirty people, tops. 
So, | mean, that part | wasn’t feeling but, the city 
and the Vibe is cool. I’m just waiting to perform in 
front of a larger crowd and get few more people 
off, you know? 


Saukrates performed in Victoria on Sept.30. He 


came through and so did the responsive crowd: 


he was hoping for. He performed old tracks as 
well as new ones from The Underground Tapes, 
which, by the way, is a great album, and the audi- 
ence couldn't seem to get enough. After the show, 
! got a chance to talk with Saukrates again and he 
had nothing but praise for the Victoria crowd. He 
only wished it had been a little bigger. 
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Stereolab 

Cobra and Phases Play 
Voltage in the Milky Night 
Elektra 


Ok, the vocals on this album 
reminded me way too much 
of Astruud Gilbert (Girl from 
|panema) but that’s a Stereolab par for the course. 
Otherwise, it’s stuffed with interesting rhythms 
generated in part by computer blipish patterns; 
unpredictable and pleasing harmonic progressions, 
and repetitive melodic lines. It’s got a soft disco 
mood and the songs progress from one to the next 
smoothly. Compared with Stereolab’s previous two 
releases, Switched On and Aluminum Tunes, this 
is a busier sound with less use of dynamics (actu- 
ally almost no use of dynamics), no drone, and 
less variety among its tracks. John McEntyre of 
Tortoise’s presence as engineer etc. is too appar- 
ent for my taste. | seesaw between calling this 
boring over-constructed intellectual pop/back- 
ground music, and liking it well enough that I'd let 
it play while | wash the dishes. It's so cleansound- 
ing. Like breathmints for my ears. Anyway, most 
songs on the album get a little boring after about 
10 seconds, so | usually skip ahead, wait ten sec- 
onds, skip ahead again. What! really want to know 
is, can | count it as CANCON since it’s in French? 


Christina Nilsen 


Grade 
Under the Radar 
Victory Records 


After the first five seconds of this CD, | was al- 
ready blown away by the explosiveness of the 
vocals. The opening track “The Inefficiency of 
Emotion” has the driving power needed to get me 
completely hooked on this band. Perhaps the most 
impressive part of this album is the level of en- 
ergy, it just does not fade, even on the slower 
tracks. This is definitely a must-listen for any fans 
of hard-core, or those interested in expanding their 
horizons. Even though | am not too familiar with 
much of Grade’s previous work, Under the Radar 
and what I’ve heard from other sources is getting 
me stoked on hearing more from Grade’s past. 
Prepare to be impressed, enlightened, and blown 
away. Highly recommended. 

Lindsay Cooper 


Piebald 

If it weren’t for venetian blinds, it would be cur- 
tains for us all 

Big Wheel © 


Good God it’s been too long since Piebald has 
graced any slabs of vinyl, or compact disc for that 
matter. As with all their previous releases, this is 
quite different from their other work. Progressively, 


they’re sounding less and less hardcore and more. 


and more poppy. Take out the harder parts of 
“When Life Hands You Lemons’ and then add more 
of a swingin’ rock beat to insightful yet still fun lyr- 
ics and you have the new Piebald. And if you aren't 
very clever and didn’t discover the “secret” song 
on “Sometimes Friends Fight” you get another stab 
at it, though this time they’ve actually put some 
production into it. With this new record, Piebald is 
certain to increase their fan base, drawing in 
crowds of poppier music while still keeping their 
loyal fans they’ve had since the beginning. And as 
a side note, | saw Piebald just a short while ago 
and boy did they rock the place, hell they even 
played an AC/DC cover, you can’t rock out more 
than they did, you can try but you'll surely fail. 
Ben Milne 


LE 


The Spitfires 
Cut me some slack (7 inch) 
Estrus 


Hailing from Vancouver, The Spitfires have been 


building an infamous reputation for themselves 
over the last year playing apparently amazing live 
shows. They have gained the respect of many cri- 
tiques and musicians of all genres with their musi- 
cal enthusiasm. Finally, they have released seven 
inches of airplane noise fueled rock and roll on the 
legendary Estrus Records. This single is straight 
ahead, following the primitive trend set recently by 
bands like The Murder City Devils and Tricky Woo. 
“Cut me some slack,” the raucous A side, is set at 
a blistering tempo and features Mr. Ryan Seven 
playing some amazing traps. The B side shows 
off the voice of Jason Solyom with the slightly more 
emotional, but equally quick, “Rag Days.” Although 


the recording does not completely capture the 


energy of their acclaimed live show, it will still make 
you move, perfect for parties and other social gath- 
erings. 


David Barclay 


The Juliana Theory 
Understand this is a dream 
Tooth & Nail 


The Juliana Theory is the 
sort of emotional rock n roll 
band formed by rich pasty 
kids who in fits of passion, 
ritualistically destroy their Korn and Puff Daddy 
CDs, stop calling each other “fags,” pick up gui- 
tars and write songs in anticipation of sexual en- 
counters with alternative-type groupie girls whom 
they undoubtedly think will involve them in three- 


. somes. Looking very smug and sanitized on the 


album cover, displaying their most convincing GAP 
patented “I’m a complex person who is just trying 
to make sense of this world- do you think I’m cute?” 
looks, The Juliana Theory can not help but strike 
you as being like an “emo” (whatever that may be) 
version of the Moffats, and they further convince 
the listener of their vanity by including more than 
13 pictures of themselves in various states of deca- 


dence in the CD liner.The boys seem to go over- 


board on the Orwellian concept of grammatical 
brevity with such lyrics as “we met here the time is 
2.22 and | hope my wish comes true.” They also 
showcase their philosophical depth with lines like 
“the grass is always greener on the other side and 
| can never be the one who saves the day, I’m just 


the man in the music box.” They seem to be rela-. 


tively good at playing their instruments and | as- 
sume that being in a band will keep them tempo- 
rarily away from date rape drugs and pipe bombs 
or whatever young men busy themselves with 
these days. With that in mind we should feel com- 
forted to know that kids are still strumming guitars 
and activating our always-present nostalgia and 
(near pedophilic?) obsession of youth. 

| Alex Licker 


Sam Phillips 
Zero Zero Zero 
Virgin/EMI 


Since 1988, Sam Phillips and 
her husband, guitarist/pro- 
ducer T. Bone Burnett, have 
been making top notch al- 
bums full of melodic, catchy pop gems and inno- 
vative modern rock tracks with loops, fuzz and 
funky bass lines. My introduction came in 1991 
when “Cruel Inventions” was released. Five of 
those tracks appear on this ‘best of’ compilation 
including an alternate mix of “Where the Colors 
Don’t Go” with its chimey guitars, the feedback 
laden “Lying” and the sixties’ pop of the title track 
complete with hand claps. | remember immediately 
falling in love with Sam's voice whether left raw 
and out in the open, layered sweetly or in a dark, 
low monotone. 

It's hard not to be enchanted by the calliope lilt of 
“Animals on Wheels” from the ‘96 release 
“Omnipop: It’s Only a Flesh Wound Lambchop” or 
the spare arrangement and rumbling congas on a 
new version of “Holding On to the Earth’, origi- 
nally from 1988’s “Indescribable Wow’. ‘94’s “Mar- 
tinis and Bikinis” has so many killer tracks it must 
have been hard to choose; “| Need Love” deserved 
to be a chart-topping hit that year. Also included 
are “Black Sky” with its plodding drums, a remix of 
“Fighting With Fire” and the 60’s nostalgia and lush 
strings of “Strawberry Road”. But where are “Same 
Rain” and “Baby | Can’t Please You”? Or Sam’s 
version Nancy Sinatra’s “These Boots Are Made 
For Walkin” recorded for the Robert Altman film, 
“Pret a Porter (Ready To Wear).” Nothing has been 
included from her ‘97 release, “The Turning”, but 
that is no doubt due to the fact that it is on a differ- 
ent record label. There are, however, two new 


’ tracks “You Lost My Mind” which was recorded in 


‘93 but never released and the short, but sublime, 
“Disappearing Act.” 

Sam Phillips, like so many of my favourite singer- 
songwriters, has been a critics’ darling for years. 
However her albums never attained much com- 
mercial success, which explains why her original 
CDs are no longer available in Canada, or are avail- 
able only as U.S. imports. All the more reason to 


celebrate the release of “Zero Zero Zero.” 


Wendy Wall 


Sharks Keep Moving 
S/T 
Status Records 


Yup, they’ve got the ex-members but I’m sure that 
doesn’t matter. The only thing that matters is that 
this is the most poetically beautiful CD you will ever 
find. Emo vocals, driving pop sounds. Sharks Keep 
Moving are part of that exclusive club that can re- 
ally pull off music that truly sounds beautiful. 
Whatever beauty may be to you it is definitely syn- 
onymous with this music. | picture a grassy 
meadow on a mountainside with flower gardens 
everywhere and the sun shining. Don’t get me 


wrong though, this is still very powerful stuff and . 


won't put you to sleep. |’m trying really hard to 
think of any comparison. but that would only botch 
any conception of the band. If you can appreciate 
music and you like talent then let Sharks Keep 
Moving have the next 50 minutes or so of your life. 
Ben Milne 


Ground Squad 


Shyne 
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Lava 
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Songs from the Penalty Box 
Various Artists 


Label 


From the depths of mediocracy...it's “Songs from 
the Penalty Box.” When | say mediocre | mean 


~ mediocre, although not bad as mediocre some- 


times seems to imply. There is a lot of fairly ge- 
neric punk on this disk but there is also some re- 
ally good tracks. “Blindside” by King Of The Closet 


- is slow but driving. “Let down” by Fanmail has re- 


ally good guitar harmonies and a catchy tune as 
does “General delivery” by “The Undecided.” | was 
also impressed by “Away with you” by “Slick 
shoes” It has really good guitar work and a haif- 
tempo section that really rocks out. There is defi- 
nitely some good stuff on this compilation but there 
is also a lot of better punk rock out there. 'f you 
can find this CD for cheap then | recommend it 
but otherwise don’t bother. You might also want 
to try picking up the album of one of the bands 
mentioned earlier instead. 


Nev Gibson 
Biohazard 
New World Disorder 
Label 


As Limp Bizkit competes with the Backstreet Boys 
for number one on the Billboard charts, radio ste- 
tions playing harder music, and Ozzfest beati'g 
Lillith fair for highest grossing package tour 2 years 
in a row it’s a fact that the hard music is beco:ning 
popular again. Crossover is becoming the next big 
thing and Biohazard are in position to catch the 
crest of the wave... This their fifth studio album, is 
a hard hititng blend of Crossover and Good ol NYC 
hard-core. Anyone who has heard and liked Bio- 
hazard in the past will like this album. Similarly 
anyone who likes bands such as Sepultura, Limp 
Bizkit, or Rage Against the Machine might want to 
check em out. The one song that doesn't quite fit 
with the rest of the album is the last song, the title 
track, which features Sticky Fingaz doing some 
backup vocals. Don’t get me wrong it’s a really 
cool song but its quite different from the rest of 
the album. In the end | would say this was a good 
album and | would encourage people to pick it up. 


Scott Laming 
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Blackie & The Rodeo Kings 
Kings of Love 
True North/Universal 


At its inception, the Canadian ‘super group’, Blackie & The Rodeo 
Kings, was formed by Colin Linden, Stephen Fearing and Tom Wilson 
to pay tribute to their ‘patron saint’, singer-songwriter Willie P. Bennett. 
A long-time fixture on the Canadian folk-roots scene, Bennett and 
his songs remain largely unknown. The group, named for one of his 
songs, recorded an all Bennett album in 1996 titled “High or Hurtin’.” 

They must have enjoyed making the record and touring together 
_ because they’re back, this time with a double CD (at single CD price.) 


In addition to more songs by Bennett, there are songs written by . 


Bruce Cockburn (“You Don’t Have to Play the Horses”), Murray 
McLauchlan (“As Lonely As You”), Fred Eaglesmith (“49 Tons”) and 
a few songs by each of the three ‘Rodeo Kings.’ 

The new album captures a sound somewhere between a rockin’ 
barn dance and a greasy roadhouse. There are killer rock and blues 
numbers, such as the Wilson/Cripps ode to Hamilton, “Lean On Your 
Peers” and Linden’s “Patience of a Working Man’, but there are also 
pared down tracks. On “Boots of Leather”, written by Wilson and 
Gary Scruggs, you can hear every sweet word and every gentle 
note of.acoustic guitar and pedal steel. Another favourite is Linden’s 
“Pale Face” about being down in the coal mines. “Summer Dreams” 
is an indulgence in dueling guitars a la Dick Dale, while the title track 
(there are two versions) is a boogie party tune with a join in chorus. 
On the Jules Shear cut, “Tombstone”, the vocal harmonies are remi- 
niscent of The Band. As | read further in the liner notes, | discovered 
that Linden had heard a never-used demo recording of the song by 
the legendary group. But the connections don’t stop there. The Band’s 
Jimmy Weider co-wrote “Remedy” with Linden, and Richard Bell 
plays piano and organ on a dozen cuts. 

Wilson, Fearing and Linden play numerous kinds of guitars on the 
record and take turns at lead vocal, keeping the album fresh and 
faried. (Tom even plays zither on some tracks!) The rhythm section 
is provided by Gary Craig on percussion and John Dymond on bass 
and pedal steel - the obvious choice having worked on solo projects 
with both Fearing and Linden in the past. Guests include Bruce 
Cockburn who turns in a great guitar solo on the vocally distorted 
“Queen With a Broken Crown”, and Willie P. Bennett himself playing 
mandolin and harmonica on “Red Dress” and a few others. 

Fans of folk-roots-rock won't be disappointed by this collection. It 
may also lead listeners down other paths - Stephen Fearing record- 
ings: “Blue Line”, “Out To Sea”, “Assassin’s Apprentice”, and “In- 
dustrial Lullaby”; Colin Linden recordings: “South at 8 North at 9", 
“Through the Storm Through the...”, “When the Spirit Comes”, and 
“Raised By Wolves”; Tom Wilson recordings with the band, 
Junkhouse: “Strays”, “Birthday Boy” and: “Fuzz”; Willie P. Bennett 
recorcings: “Collectibles” and “Heart Strings”. 


Tommy Cook and the Skatalites 
The Best of Tommy McCook and the Skatalites 
Heartbeat Records 


The title of this CD doesn’t lie. The songs on it present some of the 
best works of the two late great tenor saxaphonists, Roland Alphonso 
and Tommy McCook who died from heart failure in 1998 at the age 
of 71. An avent jazz listener will enjoy listening to the tracks not only 
for listening pleasure, but also to guess which jazz musician McCook 
was influenced by when he played in these songs (without looking 
at the liner notes that mention quite a few). Lloyd Knibb on drums 
and Lloyd Brevett on bass make a fantastic double duo that give 
each song perfect balance. The stand-up bass of Brevett add a deep, 
rich sound that lay a melodic foundation to every song while Knibb’s 
skillful cymbals give the music that unique “ol skool ska” signature. 
And the other nice thing about the bass and drums by the Lloyd duo 
on these tracks is like a lot of other traditional ska music, they allow 
the horns to shine more so than some ska-style bands today. My 
favourites on this Skatalites’ hit “Exodus”, “Freedom Sound” which 
also features horn solos with Roland Alphonso and Johnny “Dizzy” 
Moore, “Latin Goes Ska” “Don’t Slam the Door’ and the cha-cha 
song “Sauvitt (aka Sauvito)”. Of note, the CD bonus track “The An- 
swer” rounds out the CD with a jazzy, mellow sound. It features 
other notables (although all the musicians on this CD are) such as 
Ernest Ranglin on guitar, Don Drummond on trombone and Billy 
Cooke on piano. 


Dane Roberts 


Ken Boothe 
Ken Boothe: A Man and His Hits 
Heartbeat Records 


As a release on Heartbeat to honour the contributions of Ken Boothe 
who died a couple of months ago, this CD is pretty good. The tracks 
range from music he did from the mid 60s to late 70s. In addition to 
the thoroughness of the liner notes (which is an excellent source to 
learn more about the origins of ska with focus on Ken Boothe), this 
CD's greatest treasures are the traditional riddums (mostly bass 
and drums) that are used in the songs on this CD that are also used 
by today’s reggae musicians. These riddums-are most noticeable 
on tracks 1, 4, 6 and 12.My ears must have taken a pounding from 
the amount of times | blasted Boothe’s version of “Moving Away” 
(track #1) originally written by Kenny Lynch. This song in particular 
showcases both Boothe’s soulful melodic voice and the clever but 
consistent bass of the legendary Lloyd Brevett. The riddum in this 
song is one that has been favoured by other more modern reggae 
artists such as Sanchez, the late Garnett Silk, Beres Hammond, 
Pinchers and countless others. For me it brought me back to large 


where | watched and listened to local DJ selectors who paid hom- 
age to these same riddums by using them as samples in their sets. 
Some the songs are successful at showing that Boothe probal:'y 
reveered famous American soul quartets like the Temptations, 21d 
the Four Tops as well as singers like Al Green and Marvin Gaye. But 
as Coxsone Dodd remarked to Boothe “ Me want you just to sing 
love songs,” this CD is right on par with what he said since the whole 
CD is comprised of mostly love songs. | suppose is fine if you love 
love songs but if you don’t, take a listen to it before you commit. 


Dane Roberts 


The Microphones 
Dont Wake Me Up 
K Records 


DONT WAKE ME UP 


| admit | was fooled. | really thought the Mi- 
crophones were a band. But upon closer 
examination (try reading the liner notes), | 
learned the Microphones are just this one guy, Phil Elvrum, playing 
a whole bunch of instruments. Sure there are some guest voices 
on this album (Calvin Johnson for one) and many, many sarnples, 
but 99% of this album is just Elvrum himself. His latest creation, 
“Dont Wake Me Up,” doesn’t grab you right away but after a couple 
listens the songs start to get under your skin. These arent poppy 
sing-a-longs but rather layers of a raw musical skin held together 
with stolen adhesive tape, if you can imagine such a thing. But 
underneath the sticky raw sound Elvrum creates, there’s some- 
thing familiar. While | hate to compare bands to other bands, the 
first time | heard this album | was immediately reminded of Elevator 
to Hell (circa “Parts 1-3”). From the similar grainy black and white 
pictures and collages used for album art to the almost constant flip- 
flopping of soft almost-not-there vocals and loud, distorted droning, 
it seems easy to draw comparisons between the Microphones and 
the band that has since morphed into the psychedelic Rick White 
incarnation known simply as Elevator. But as if to acknowledge that 
you might be thinking these very thoughts, Elvrum throws in a sam- 
ple from an Erics Trip song on the last track of “Dont Wake Me Up.” 
Listen closely though and you'll realize that the Microphones are 
something new, something different. Elvrum has created a perfect 
album to listen to during rain storms; perfect for hiding in bed with 
when it’s wet and cold outside. : 


Holland Gidiney 
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6 - DJ Vadim Life From The Other Side Ninja Tune eclectic selections 
7 - * Various Music for The Advancement of Hip Hop Anticon/Massmen «+ all directions 
8 - * Blackie & the Rodeo Kings Kings of Love True North 

9 RE Various : Return of the Grievous Angei Almo > 
10 11. The Rachels Selenorgraphy Quarterstick sit ACK LIVE 
11 - Tricky, DJ Muggs & Grease Juxtapose Island | Stockholm 
12:5 The Sadies | Pure Diamond Gold Bloodshot et | Mix Sessions 
13 - Townes Van Zandt A Far Cry From Dead - Arista  ——rt—t— CSD 
14 - Andre Williams & The Sadies Dirt Road Bloodshot i Soe ope Oat I @ 

15 - The Nerves New Animal Thrill Jockey | 

1... > Isotope 217 Utonian Automatic Thrill Jockey 

17 - Andrew Bird Bowl of Fire: Oh! The Grandeur Rykodisc 

18 - * Veda Hille You Do Not Live In This World Alone \ndie 

19 - * FlyPanAm Fly Pan Am Constellation 

20 12 Royal Trux Veterans of Disorder Drag City JENO 

21 20 Captain Beefheart Grow Fins Revenant * tas. 

22 18 Kool Keith Black Elvis/Lost In Space Ruffhouse [The ee. 

23 - The Folk Implosion One Part Lullaby Interscope Sound of SF] 

24 - DJ Me DJ You Simplemachinerock Emperor Norton cD 

25 - Tarbaby One Day I'll Marry A Human Tar Media 

26 - Scanner Lauwarm Instrumentals Beggars Banquet 

27 - * Robert Normandeau Figures Empreintes Digitales 

28 - Squab Teen Dance America Turducken Xe ‘ 

29 - __ Jessica Baliff Hour of the Trace Kranky a Caer aaa 

30 - Buffalo Daughter WXBD Grand Royal JEFF MILLS 


Takako Minekawa 
Ximer 
Emperor Norton 


# 5 this month 


Ranking reflects airplay + denotes Victoria artist 
Geraldine Bulosan takes tracking calls: Mondays & Thursdays 10AM - 12noon PST 


* denotes Canadian 


Straight outta Pizzicato Five land is Takako Minekawa, with less lounge and much more interesting sounds. Ximer is the remix 
accompaniment to Cloudy Cloud Calculator, Minekawa’s most recent release of space-age electronic pop. Guest remixers in- 
clude Cornelius, avant garde composer Nobukazu Takemura and Kid Loco to name a few. The album unfolds like a mushrooms- 
enhanced Japanese fairy tale; the song titles, “Milk Rock,” “Black Forest,” and “Cat House” all add to this sweet-sounding yet 
weird effect. | like the Bjork-esque string orchestration on “T elstar”...running through a pink marshmallow forest comes to mind. 
Basically, Ximer is a really good remix album to accompany an already good release. 


CFUV 


RE denotes a re-entry to the chart 


Lyndsay S 


Live at the 


Liquid Room 
Tokyo 

[React] 

CD 


CD Blowout! 


20% OFF 
all new indie, world, folk CDs 


new CDs, vinyi LPs ang 12"s 
FOR DJS & VINYL JUNKIES 
cheap used vinyl/CDs 


105-561 Johnson 


across from Market Square 
facsimilie 250 380-0121 


telephone 250 380-5030 


Mogwai and Ganger 
Sept. 15 @ The Starfish Room 


An evening with Mogwai and Ganger is an esoteric thrill ride into 


the dark and frenzied world of raging instrumental music. That s 
as close of an explanation that | can possibly put across to you 
about the power of these two bands. 

First off, the opening band, Ganger, is also from Glasgow, Scot- 
land, and share a few other similarities with Mogwai. Both bands 
have five musicians, are mainly instrumental, and use a build-up 
technique in their songs, (starting from soft melody and gradually 
bringing it to a-rolling hardcore boil). Even with these 
commonalties, Ganger have an amazing and unusual sound which 
is entirely their own. This is mainly brought about by the inclusion 
of two drummers (both on separate kits) and two bass players. 
Tied together with guitar and occasional female vocals, Ganger s 
sound is very intense, and very diverse. In concert, the double- 
drumming technique comes across brilliantly, both drummers ei- 
ther entirely in synch, or executing complex parallel rhythms. Add 
this to stage presence, and their ability to fully absorb themselves 
in their music, Ganger s performance was excellent. 

By the time Ganger had finished off, the Starfish Room was com- 
pletely packed with throngs of people, crowding the stage area for 
Mogwai. Really, | was almost surprised at the number of people 
swarming to get a glimpse of this seemingly unknown band. Start- 
ing off with BMX, Mogwai led the crowd through some previous 
favourites and lots of tunes off their newest release, including long 
and enjoyable tracks such as Christmas Steps and Ex Cowboy. 
Let me just pause for a moment to explain the incredibly different 
quality Mogwai have as a live.band opposed to their recorded 
songs. On record, Mogwai s tracks are often sad and wistful, 
sometimes blowing up into a mayhem of feedback, and general 
all around good chaos. However, this build-up to crescendo is 
totally accentuated in a live performance, to the point where the 
power is breathlessly explosive.. Simply put: Mogwai know the 
meaning of loud and how to use it to the bestof their. abilities. 
Experience this live, and close to the stage speakers, and it is 
positively mind (and ear) blowing. 

A note on Mogwai s performance: one guitarist, John, had re-. 
cently cut his hand the night before the show and was sporting 
multiple stitches and a huge bandage. | found that this did not 
hinder his, or the band s performance in any way. Very impres- 
sive. Also, a nice feature to watching Mogwai live is that periodi- 
cally the band members switch instruments, adding | in a flute, and 
keyboard at times. Also impressive. 

As a whole, these two Scottish bands packed the house (and 
rocked the mansion) with their instrumental anguish, putting out 
for a long and luscious night of music. How can anyone ask for 
more on a Wednesday night? 


Mi 


Danielle Prokop 


NIGHT CLUB 
BELOW SWANS 


1601 STORE STREET 360-9098 


Blast off 


with out of this world 


Astropop music 
Presented by DJ Bellyfish 
Friday & Saturday nights 


9 pm to 2 am 


Resident DJs 


¢ 
GG” 
= Troy Wolfe & Liam Lux Present 


EMU My | 


REM . 
with the Pickets, Saltine, Young Fresh Fellows 
September 2, 1999 @ Mercer Stadium, Seattle, WA. 


Though REM was not part of Bumbershoot 1999, their concert was 
co-promotedby the festival as a kick-off to the subsequent four days 
of festivities.Often lauded as THE band which was catapulted by 
college radio into thecommercial mass market, REM now find them- 
selves on the outside of of the top selling pop music charts with 
their last two releases Get vine and New pevenuires. in Hi-Fi posting 
lacklustre sales. 

While the wane in their commercial appeal likely has the execu- 
tives at Warner Bros wondering whether they made a tragic mis- 
take in luring the band to their label with such a rich long term deal, 
it hasn't impacted the high regard in which they are held by other 
musicians, especially in England. Supporting the band on this tour 
was a real drummer in replacement of departed member Bill Berry 
as well as Scott McCaughey of the Young Fresh Fellows providing 
additional guitar support. 

REM kicked off their show with some of their harder and more gui- 
tar driven songs such as “What's the Frequency Kenneth?” but 
quickly changed pace to some of their more mellow lyrically driven 
ballads such as “Daysleeper” and “Everybody Hurts.” Other fan 
familiar tracks included in the evening’s offerings were “Man on the 
Moon,” “Electrolite,” and “Losing My Religion.” An added surprise 
was the opportunity to listen to a new track which will be featured 
on the film soundtrack about the life of actor Andy Kauffman, which 
bears the REM inpsired title “Man on the Moon’. 

While the concert offered many ballards, it was by no means a 


. meloncholy affair with frontman Michael Stipe flaying his body all 


over the stage during the course of the evening. Since this was 
partially a homecoming for several of the performers, it.was obvi- 
ous that the band was happy to be there and rewarded the audi- 
ence with over two hours of music from their extensive catalogue. 
With the closing of REM’s performance punctuated with Scott 
McCaughey’s guitar blast of “when will it end’, one hopes that 
premonition isn’t going to happen for quite some time. 


DJ GIO 


The Dalai Lamas 


Wednesday, September 
21, 1999 at Steamers 


The Dalai Lamas were in 
Victoria Wednesday, 
September 21,1999 to 
provide the Steamers 
crowd with rich creamy 
bowls of funk. 

For those of you who 
aren't a familiar with the 
Dalai Lamas, they're a 
seven piece funk band straight out of the heart of the wheat-land, 
Saskatoon. The Lamas put on a show of well-refined, jazz-influ- 


ericed pop-funk. They.are currently touring Canada on the heels of 


their debut indie release, Return to Funk-fu Alley. 

The jam session got underway around 10:30 PM on Steamers’ 
cramped stage. As the seven samurai took the stage the crowd 
roared like a lion, or at least a well-tamed ferret. 

The Lamas opened the show with a funkdafied version of Herbie 
Hancock's “Chameleon.” The band cut loose with classics that in- 
cluded renditions of Bill Withers’ “Lovely Day”, Stevie Wonder’s “I 
Wish”, and Kool and the Gang’s “Jungle Boogie.” The alcove of a 
stage inhibited the stationary hip swaggering of the horn section. 

The band laid out the smooth four part harmonies with style and 
grace. 

Don’t get me wrong the Lamas 
aren't strictly a cover band. They 
are a lexicon of originals which 
include such tunes as “Come On 
In” and “Black Belt,” a tribute to 
the cult hero Black Belt Jones. 

During their final set they flooded 
the dance floor with a Lamafied 
version of Hot Chocolate’s “You 
Sexy Thing.” The Lamas got 
down like a magic kiss. 

| got a real kick out of the drunk- 
ard at the end of the show plead- 
ing for covers of “Iron Man” and 
AC/DC. Shortly after enjoying his 
spectacle | watched him knock 
over his chair and hit the carpet 
while trying to seat himself. In the 
profound words of Roger Waters 
“Shine on you crazy diamond.” 


toria on November 26 at Thurs- 
days Pub. 


Tim Lawrence 


Windy City + 


Featuring a different guest DJ 


Every Thursday night 
9 pm to 2 am. 


CFUV FM 102 


The Lamas will be back in Vic 


Issue # 144 


Generation Ecstasy: 
Into the World of 
Techno and Rave Cul- 
ture 

Simon Reynolds 
Routledge 


Don't let the terrible title 
(the English edition is 
called Energy Flash) or 
the even worse cover fool 
you, this is actually the 
most thoughtful and 
near-comprehensive 
book on electronic dance 
music you’re going to 
find. Reynolds covers the 
history of the music from 
Detroit techno and Chi- 
cago house on up to the 
various permutations of drum n’ bass, dub and hip-hop. Revnokds 
has his biases—basically he’s pro-hardcore with a well reasoned 
case for the significance of Chicago house over Detroit techno— 
but he’s up-front about them and doesn't let them interfere with 
his historical overview (if only the same could be said about most 
rock critics). Extensive interviewing and research make the book 
more than an opinionated monologue and Reynolds view of “rave 
culture” is refreshingly skeptical and critical, particularly regard- 
ing the prevalent classism, racism, and sexism with the scene, 
but with an insider’s knowledge and fan's enthusiasm regarding 
the music itself. A history lesson even-for the most obsessive 
and damn near mind-blowing for those who wonder what all the 
fuss is about. - 
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simon reynolds 


Randy Gelling 


LIVE ALL AGES 


SPEAKEASY 
+GUESTS 


MICHELLE 
PUJOL ROOM 


UVIC SUB 


TICKETS 
$10 advance 
$12 door 


Available Sam’s/Lyle’s/Sub Info Booth 


IALTALES: - 


Catch us in Real 
cfuv.uvic.ca 


BEYOND FUNDRIVE.... 


HOT POP MAGAZINE 
turns the page to VICTORIA’S 
CHINE SERA DEO 
Wednesdays @ 12:30am 


IN GENERAL STORE 
moves mood and emotions 
into... ELECTRIC 
DIALECTICS alternating 
Thursdays @ 3:00pm 


TO THE ‘TUV 


SOUNDCHECK 


Ska, surf, ‘n punk, with 
an emphasis on the 


Canadian music scene 
MONDAYS @6:00am 


COURAGE.,, 
MY LOVE. 
folk, funk, &_ politics 
MONDAYS @3:00pm 


CANADIAN 
SANDWICH 


bites into the sounds 


from your backyard. 
WEDNESDAYS @3:00am 


Free Jazz, 
improvisation, 
and experimentalism 
in modern jazz. A pro- 
gram by, for and about the 
adventuresome in music! 
“Musical improvisors of 
today are yesterday’s gyp- 
sies; each trading tech- 
niques andstyles between 
cultures, between conti- 
nents....”. When he’s not 
hosting Caravan or Movie 
Trax (Tuesdays @ 9pm), or 
traipsing the hallways of 
the Open Space Gallery 
Ron Rounds is_ busy re- 
searching music and film. 
“An essential aspect of art 
is freedom of expression. 
Its great to have a medium 
like CFUV that lets you 
have such a voice....” Fea- 
tured on Caravan are seg- 
ments from Open Space 
Galleries’ New Music Se- 
ries. Caravan can be heard 
every Tuesday @ 5:00pm 


TOKEN ZONE 


WOMEN OF COLOUR 


COURAGE, | JUST ANOTHER 
MY LOVE 


PLANET APE 


OPEN FORMAT 


MOVIETRAX 


SOUNDTRACKS 
& SCORES: 


MARGINALLY son aay 
. 


EFFECTIVE/ F 
BUBBLEGUM 
CRISIS 
ROCK 


OPEN FORMAT 


VICTORIA'S 


TWILIGHT’S Mauls: 
LONESOME RADIO 
LOUNGE CHINESE 


LOUNGE 


CFUYV 101.9 FM 
ROGRAM SCHEDULE 


ae 
2 LEFT 
EARLYAM | UNTITLED 


FUNHOUSE | ~ SHOW WHAT'S LEFT 
WACKY ROCK 


OF WHAT’ 
REAL 


OPEN FORMAT 


SOITELLAAN | POLISH 


FINNISH 


ITALIAN 
BROAD 
CASTING 
SYSTEM 


RHYTHMS OF 


POSTALES 
THE GREEK MUSICALES 


| SOUNDS OF 
SCOTLAND 


SKANKSTER’S 
THE MATRIX/ 
Elect. | pas sum | ee 


DIALECTICS |THE MANSION DISCIPLES 
PUNK | 


OF DR. 
DEMENTO 
METAL 


ELECTRONICA 


MAH 
HADASH! 


JEWISH MUSIC 


FRENCH 


CHIN’/ 
-CLECTIC 


-EARMEALS 


ELECTRONIC & 
EXPERIMENTAL 


PERFORMANCE | BOOM SHAK 
IN THE ATTAK 


4 ADOWS DUB & DOWNTEMPO 
HIP HOP 


| | ZERO 

ESCAPE THE 

VELOCITY aed FISH 
TECHNO SHOW 


OPEN FORMAT 
PHAT STAX GARAGE 


GROOVES 
ea | aa on 


OPEN FORMAT 


TOOLBOX 


OPEN FORMAT 


REFUGE f 
SOUNDS OF 
SKUNK 
PUNK 


FREE SPEECH| LONGHAIR’S |LAST DAYS OF 


JUKEBOX PLANET 
MUSIC pediy OPEN FORMAT EARTH 


ELECTRONIC DANCE] pen FORMAT POP/PUNK 


REALLY 
GROOVES, 

JAMS & GOOD 
BOOGIES 


JAM ROCK 


> 
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- 
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. Ofienulre) stan 
Retro Cus fe cng mr: 
80's Niehs @ Verti 


Top 406 Dance v 


‘ 3 


Swing Dance Workshor 
<n. Jackets {i0prm 
Blues Jam « the Jarnes Bay ! 


DJ Daffy @ The Strat! 


} 


vw Blues Jam & the Jamies 
we Rumours & The 13 


Stand Up Comedy Night © the falh 
\Morarcinn 


YitTO! 


ALL AGES SHOW LISTINGS = 
THE UNDERGROUND VOICE: 370=PUNX 


FRE NOVS SEPTEMBER LIFE PRESERVER, 
AFTERTHOUGHT 
& SOB STORY SS 


MON NOV 1S INKENBAGGER ICHARUS 
LINE BLUEGUARD S& 


FRI DEC 17 RADIO BERLIN, 
HOTHOTHEAT & TBA SS 
ALL SHOWS @ THE LITTLE 
FERNWOOD, DO 


this saturday night, you can rock the night away 
with the halloween underwater 
extravaganza at Vertigo with jam rock music by a 
particular wave and lift. 
tickets available at the SUB or at the sacred herb 
earthenware 
ten dollars in advance or 12 at the door...gets you 
in and onto the dance floor. 


Nov 1 


Roy Patterson Quartet with Ingrid Jensen @ 
Esquimalt High Community Theatre 


Nov 2 


Café Philosophy @ Mocambo Coffee 
Anthony Cools @ Legends 


Nov3 


Lafayette String Quartet- Beethoven Cycle 
Concert |i @ University Center, Farquhar Audi- 
torium, 8 p.m. 
Anthony Cools @ Legends 

Nov 4 


Paul Walker (Hard House) @ The Icehouse 
Meg Lunney and Alex Houghton ©@ Thurs- 
days 

Nov 5 


September, Life Preserver, Afterthought & 
Sob Story @ Little Fernwood, 7:30, $5. 


Front Mar War, with Flashing Lights & Lo- 
cal Rabbits @ Vertigo; 9 p.m; $546 


Kathleen Edwards @ Thursdays 

Easy Big Fella with the Kiltlifters @ The 
lcehouse, 9 p.m: (Tix $7 in advance, $8 at the 
door) 


DJ Sousa for the Leonardo Da Vinci Anniver- 
sary Dinner & Dance @ the Leonardo Da Vinci 
Centre, Dinner, 6:30 p.m., Music, 9 p.m. (Tix 
$35) 
UVic Sonic Lab (Christopher Butterfield) Henry 
Kucharzyk— Heard; James Tenney-— Three 
pieces for drum quartet, Anton Webern- 
Symphonie Op. 21; Rudolf Komorous— Fossi, 
@ Phillip T. Young Recital Hall, 8:p.m. 

Nov 6 
Denes Zsigmondy (violin) & Hung-Kwan 
Chen (piano) @ Phillip T. Young Recital Hail, 8 
p.m., $12/8 


Nancy Ruth Trio @ Christie’s Carriage House 
Pub 


Murder City Devils, with Excessives @ The 
Icehouse 

Nov 7 
Arion Men Voice Choir @ Centennial United 


Alexandra Pohran Dawkins (oboe) & James 
Hayes (piano) @ Phillip Young Recital Hall, 2:30 
p.m. 


Lennie Gallant @ Legends 
Nov 9 
Café Philosophy @ Mocambo Coffee 
The Roommates @ Thursdays, no cover 
Nov 11 


Tegan & Sara “alt.folk.Wondertwins” @ Thurs- 
days, no cover 


Evil P @ The Icehouse 


Clinton Fearon and the Boogie Brown Band 
@ Legends 


Nov 12 


Neil Young’s Birthday Bash with Feat, Lift 
members, Naked Ear and Psychebilly 
Funktion @ Thursdays 


The Real McKenzies with McGillicuddy’s @ 
The Icehouse, $6. 


Nov 13 


Nancy Ruth Trio @ Christie’s Carriage House 
Pub 


Veda Hille @ Thursdays, no cover. 
| Nov 15 


Inkenbagger, Icharus Line, Blueguard @ Lit- 
tle Fernwood, $6. 


Nov 16 


Nancy Ruth Trio @ Christie’s Carriage House 
Pub 


Café Philosophy @ Mocambo Coffee 
Nov 18 
Johnny.Fiasco Chicago @ Icehouse 


Planet Smashers, Kingpins, Undercovers @ 
Legends 


ig Guide 


Highlighted events are CFUV Co- 
presents | 


Fhe Return of Ninja Tune @ Legends 


University of Victoria Wind Symphony with Gerald N. 


Nov 1 


Joe Strummer & the Mescaleros @ the Moore 
Theatre, Seattle WA (tix $25 US) 


Nov 6 


Nov 19 
Honeysuckle Serontin @ Thursdays 


Jack Tripper with Brundlefly @ Icehouse : 
Dave Harris @ Wildroots Café, Nanaimo 


Nov 20 ; : 
Joel Phelps, Jerk with a Bomb, Slow Fresh Oil & the 


Birthday Party @ the Brickyard, Vancouver, 9pm (tix $7) 


Nov 8 


The Cramps @ Showbox, Seattle WA (tix 5’ 3+ 
US) 


Nancy Ruth Trio @ Christie’s Carriage House Pub 
Run Chico Run @ Thursdays 
Nov 23 


Ken Whitelry, Mose Scarlett & Jackie Washington @ 
Winnifred & Robin Wood Hall, Victoria Conservatory of 
Music, 8 p.m. $13/15. 


Nov 25 


The Paperboys @ Vertigo, 9 p.m. 


King @ University Centre, Farquhar Auditorium, 8 p.m. 


Tamara Williamson @ Thursdays, cover TBA 


Dean Coleman @ the Icehouse 


Rhythn guitar/vex seeks the rest fe’ 
punk band with heavy reets influer:e 
(reckabilly, ceuntrym r&b) Inf]: 
Clash, SLF, Secial D, Recket f:om 
the Crypt. Style & Energy a rrst. 
Jen: 36912272 


Nov 26 


The Paperboys with Kilt @ Vertigo, 9 p.m. $10/12 


The Dalai Lamas, Feat Ford Pier & Tom Holliston @ 
Thursdays, cover TBA 


Nov 27 
Versatile percussienist wanted fer 


Nancy Ruth Trio @ Christie's Carriage House Pub small ensemble. Must understand 


dynamics. We play minimalist, 
de Safari CD Release Party @ Thursdays, cover peledic drenish stuff, all izprel 
vised. Email 


the_idiets77@Chetmail.cen 
Nov 28 


Bases player, 3 yrs experience, 20, 


Big Dave McLean @ Victoria Vintage Guitar & Amp dying te play live. Blues, reck, 


Nov 30 fusien, metal, anything gees. David 
721 003h, 216 0286, 
Comedian Johnny Bagpipes Johnson @ Legends nédavid@netvigater.ceon 
De yeu have a bulletin fer 
Radie Deg? 


It's FREE te individuals and 
nen prefit erganisatiens! 

Keep it shert er we'll edit. 
Send them te Radie Deg c/s 

P.O0 Bex 3035, Victeria, BC, VF i 3P3 

er email it te effbeat@cfuv.v7ic.ca 


Gig Guide. 
=, it. 


- courtesy of h 
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DIANA 
KRALL CD 
GIVEAWAY!! 


hey jazz fans...if you’re on of the first six to cut this 
- piece of paper out and bring it in to Offbeat with the 
right answer, you can win a copy of Diana Krall’s latest 
CD, When ! Look Into Your Eyes! Courtesy of Universo! 
Music! One per person! 
what's the name of Diana Krall’s hometown? aoe 
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